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Inclusion is
Struggling
To figure out
How to live with one another.

Inclusion is not 
something you do
to someone or 
for someone.
It is something we do 
WITH
one another.

Inclusion is the ship that isn’t even built yet.
It is a new ship.
One we build together.

Inclusion is the future

From "Inclusion is Not Exclusion," a poem by Marsha Forest, Inclusion Press, 2000.

My good friend and teacher, Dr. Marsha Forest, who passed away nearly a year ago, wrote these 
words.  I am indebted to Marsha for teaching me that the fight for inclusion is about much more 
than changing laws and codes. It is rather living the experience of social engagement. Marsha
had a profound effect on my life and on the lives of many others. She introduced me to The 
School of a Thousand Cranes and the Bailey School (both offer integrated classroom settings), 
the parents of the integrated action group, the integrated summer camp at Winona Public School, 
People First, and the indomitable Judith Snow1. Marsha offered me a new way of looking at the 
world.

Inclusion is about belonging. “Equality claims begin and end with a desire for belonging, for 
community.”2 Fourteen-year-old Maresa Mackeith expresses it this way, “I think that when you do 
not have friends you can’t experience real life, because real life is how you get on with people.” 
Michael Bach3 recently wrote “…the dilemma is that as a human rights movement, the disability 
movement is getting much of what it has been asking for: a society legally defined by human 

1 Judith Snow is an educator and activist who had been relegated to the back wards of a provincial institution and would 
probably still be there had it not been for her fight and the support of the Joshua Group to get publicly funded attendant 
care.
2 Equality Law is the “iron hand in the velvet glove.”  In Catherine Frazee, “Social Inclusion, Diversity & Disadvantage, 
"Working Paper for Laidlaw Foundation, March 2001,  p.7.
3 Michael Bach is the director of research at the G Allen Roher Institute.
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rights protections.” 4 Yet exclusions persist. Today, the call for inclusion in Canada goes beyond 
the exercise of political rights and social and economic claims on the state. It insists on greater 
personal and collective benefits that result from greater participation in civil society.5

Whether it’s Marsha’s “Circle of Friends," Raffi’s “ A Child Honouring Society” or B.C.’s “First Call” 
6-- all emphasize the need for solidarity and belonging, opportunities to develop capacities – all 
necessary conditions for citizenship.

Working for social inclusion is a theme that underlies much of the Foundation’s activities. The key 
words in the Foundation’s mission statement -- human development and sustainable communities 
and eco-systems -- imply that achievement will rely on the enhancement of capacity and 
capability. Not only is social inclusion being developed and tested as an emerging Children and 
Youth funding stream within the Foundation, it is embedded in Laidlaw values.

Over the past two decades, we have seen a decline in traditional forms of civic participation such 
as voting and attendance in religious celebrations, particularly among young people. A report 
entitled “Social Vision: Young Adult Perspectives on Social & Civi c Responsibility” examined 
young people’s involvement in social and civic activities. 7 The research assessed the views of 18 
to 34 year olds on how effective the voluntary, public and private sectors have been at engaging 
young people in social and civic action and innovation. The study found that each of the sectors 
needed to change their respective approaches in order to engage young adults.

Voluntary sector organizations, the study suggests, need to provide results-oriented opportunities 
and action that is more tangible. They are most successful when they engage young adults at 
work, on-line, at school or through professional associations where they work, study or socialize.
Time pressure was identified as a "disconnector." Young adults want opportunities that will use 
their professional skills and demonstrate possibilities for impact or change.

The study found that many young adults express interest in political issues but do not feel 
connected to the current political leadership or to the institutions of government. Accordingly, lack 
of voter participation is more a reflection of dissatisfaction than of apathy. Young people cited 
numerous ways of getting politically involved without voting or joining a political party. Their 
voices represent a critical resource from which the Foundation can draw for renewal and 
leadership development.

Some years ago the Foundation Board established that, in order to fulfil its mission as a public-
interest foundation, it needed to be governed by and have the counsel of people with broad 
community experience. Since 1995, the Foundation has actively recruited racially diverse and 
younger members to join its Board and Advisory Committees. While the composition of the 
Foundation’s Board and Advisory Committees are arguably the most representative of all private 
and community foundations in Canada from the perspective of gender, race and age, more work 
lies ahead to achieve even broader representation.

4 Michael Bach, “Towards a New Citizenship for Children: Social Inclusion and Social Solidarity,” commissioned draft 
paper for Laidlaw Foundation, January 2001, p.10.
5 Ibid, p.10.
6 All too often people, especially children with disabilities have too few mediating relationships outside of an inner circle 
comprised of immediate family and an outer ring of professional caregivers.  A ‘Circle of Friends’ is designed to ensure 
additional rings (concentric circles) are established between the inner family ring and the outer circle of relationships 
made with professional care givers in institutional settings that include friends, classmates, clubs, etc. A ‘Child Honouring 
Society neither objectifies children as chattel nor views children as non-persons.  ‘First Call’ is call for action to implement 
the UN Convention on the Rights of the Child, endorsed by Canada.  It calls on the signing nation states to make the well 
being of children its first priority and commitment of public resources. 
7 “Social Vision: Young Adult Perspectives on Social & Civic Responsibility," D-Code Inc. and Canadian Centre for Social 
Entrepreneurship, April 2001, p.4.
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In 2001, over fifty percent of Toronto’s population is expected to be racially diverse, i.e. not white.
8  Young adults (ages 18 to 34) comprise twenty-three percent (seven million) of the total 
Canadian population.9 These two groups are also the most educated. Lack of education is not the 
source of underemployment and lower earnings among the non-white newcomer population in 
Canada. The percentage of "racialized" 7men and women with university degrees exceeds that of 
other Canadian men and women.

It only makes sense that the Foundation would want to draw on the broadest pool of talented 
people.

What follows are some examples of how social inclusion is expressed in some of the 
Foundation’s Programs.

Social Inclusion and Youth Recreation (suggest adding headings for clarity/focus)

Civic development of young people through recreation is the underlying goal of the Foundation’s 
Youth Recreation Initiative. We begin with the premise that a stable democracy relies on diffuse 
support in the population for the system to be sustained.10  The foundation for that support, 
scholars believe, occurs early in development, when children and youth place their trust in the 
benevolence of adult authority figures (teachers, principals, coaches and mentors in community-
based organizations). These figures must insist that tolerance is the basis for social interaction 
and intervene to stop acts of intolerance.  “Tolerance has been called the litmus test of 
democracy.”11 Public Programs must provide all young people with practice in defining group 
goals and teach them how to negotiate fair resolutions of different viewpoints.

“The values with which we raise our youth are the foundation for their political views and the 
society they will create. To the extent that values focus on enhancing the self rather than 
connecting individual interests to those of the larger public, young people will be less oriented 
to the needs of others and less aware of their responsibilities for the common good."12

Participation in sports, recreation and other leisure activities is important because it promotes 
inclusion. Such participation is also associated with an enhanced quality of life through the 
acquisition of new skills and improved physical and psychological well being .13  According to new 
data from the National Longitudinal Survey of Children and Youth (NLSCY), children who 
participate in organized activities outside school such as sports, music, the arts or clubs tend to 
have higher self-esteem, interact better with friends and perform somewhat better in school.14

While these findings demonstrate a relationship between participation and positive outcomes 
there is not enough analysis to infer a causal relationship.

The data confirms that certain groups of children tend to face more barriers to participation than 
others.  Children the least likely to participate in organized activities were those in low-income
families, those with very young parents, those whose primary caregiver had less than a high 
school education, and those in single-parent families.15 How are public and the not-for-profit
recreational agencies addressing these findings?

8 Grace-Edward Galabuzi, “Canada’s Creeping Apartheid," presentation at the Whose Economy Conference, Centre for 
Social Justice, Toronto, May 2001.
9 “Social Vision D-Code & CCSE, p.4.
10 Constance Flanagan & Nakesha Faison, “Youth Civic Development: Implications of Research for Social Policy and 
Programs," Social Policy Report – a publication of the Society for Research in Child Development, University of Michigan, 
Volume 15, Number 1.
11 Elshtain, J.B., Democracy on Trial, New York, Basic Books, 1995.
12 Ibid, p.12
13 Dawn Walker, “Child’s Play: A Vital Ingredient for Health,” Perception, CCSD, Spring 2001, p.5.
14 “National Longitudinal Survey on Children & Youth: Participation in Activities,” The Daily,"Statistics Canada, May 30, 
2001, p. 1.
15 Ibid, p.4.



4

A survey of 167 municipal recreation departments across Canada found user fees to be a 
significant (13-20%) to moderate (+50%) barrier depending on the Program -- aquatics, arts or 
athletics -- for children and youth participating in these activities. About 40% reported that fees 
restricted access to after-school and drop-in Programs.16

Eighty-five percent of the departments surveyed make an effort to maintain or increase financial 
accessibility to their Programs. In most cases, however, subsidies are capped at a certain level 
excluding access to many families. Families must identify themselves as "in need" in order to 
receive a subsidy.

Some of the other barriers to participation identified in the survey were: 

 transportation (children and youth have no way of getting to a facility),
 parental or family support (working parents with limited flexibility, single parents minding other 

children),
 social and cultural barriers ( peer pressure, culturally relevant activities),
 limited facilities,
 equipment costs, and 
 a lack of volunteers.

Social Inclusion, the Environment and Health

An important theme of the Foundation’s Environmental Contaminants and Child Health Program 
is the need to establish air pollution limits that recognize the different impacts on children and 
people with respiratory disabilities.  The current limits are set at levels that have failed to take into 
account these groups’ greater sensitivity to contaminants.  An inclusive society would adjust 
standards accordingly and adopt more sustainable practices.

Social Inclusion and the Arts

The arts help us celebrate community.  They give us a sense of the world outside ourselves. 
They provide important ways of creating meaning in our lives.  The arts help us address our 
diversity, they connect us in spite of the vast landmass we occupy as a nation, they enable us to 
generate empathy and cultural understanding. The arts teach us adaptability, flexibility, critical 
thinking and problem solving, all essential survival skills.17

Take Part! Initiatives in Cultural Democracy, the Foundation’s new community arts Program 
supported three cultural animation projects in 2000, each one an initiative in social inclusion. The 
Garbage Collection project brought together unionized garbage collectors, environmental 
activists, artists, and social animators who jointly developed a mural project painted on the sides 
of three Toronto garbage trucks. The murals expressed the ideas and important contributions the 
workers, environmentalists and artists make to civic life and their call for ecological sustainability 
and the need to re-think waste disposal strategies.

The My Name is …My Dream is…animation project sought to build links between the homeless 
families housed in motels along Kingston Road with the surrounding community agencies and 
local community organizations. Children and adults from the motels and nearby apartments 
participated in a number of arts activities such as theatre workshops, mask-making and painting. 
The project culminated in a community pageant and the creation of twenty-three silhouette cut-
outs, fixed to storefronts, buildings and lampposts along Kingston Road, engraved with images 
and words created by the participants. The words and images spoke of participants’ dreams and 

16 Louise Hanvey, “Access to Recreation Programs in Canada," Perception, CCSD, Spring 2001, p.11.
17 Sharing the Vision: A National Framework for Arts Education in Canadian Schools, National Symposium on Arts 
Education, May 2001.
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aspirations. The silhouettes were later displayed in a local shopping mall. The intention was to 
leave a visible mark, an imprint by those living on the margins.

“in the hood," a project in the Oakwood-Vaughan neighbourhood, began by identifying the cultural
resources and arts activities in the community.  Over 100 residents and artists who live and work 
in the neighbourhood were interviewed.  Residents identified ways of enhancing the area's 
streetscapes through community arts projects.  The boarded-up storefronts, residents repeatedly 
pointed out, did not reflect the rich and diverse culture of the neighbourhood. “in the hood” was 
organized as a community development and neighbourhood revitalization project. Empty 
storefronts, the Oakwood Library, the civic centre, the seniors centre and local laundromats 
became galleries for community art projects.

The projects included:

 Fantasy Slippers knitted and decorated at community workshops and then displayed at public 
venues,

 story writing by children about the Fantasy Slippers, 
 knitting a giant slipper (of world Guinness proportion) at community knitting bees, 
 workshops held at laundromats to create designer laundry bags and artwork (created from 

dryer lint and recycled paper),
 a Caribana costume created and worn at a street festival, and 
 an artist worked with some men living at Na-Me-Res, (a Native men’s residence) to create 

and display window-glyphs in a storefront window at the foot of Vaughan Road, the site of an 
ancient Native portage route. 

At its core, the Foundation links social inclusion and justice. People would like to believe that their 
efforts and prospects matter, that the promise of a decent living and the possibility of social 
mobility is within reach.    The promise of security through hard labour is a promise that 
permeates public discourse, company pep talks, commencement addresses, and advertisements 
all over the world. 18  The term working poor should be a contradiction in terms.

Cities and communities that are unable to provide support for basic living standards (adequate 
income, stable employment with a living wage, affordable housing); public resources (access to 
libraries, parks and recreation, galleries and museums); social supports and access to education 
and training are seeding the conditions of exclusion and polarization.19 This is not only a threat to 
the well-being of our children and their families, but to our social cohesion.

“No policy or solution can make a difference for children, youth and families without the 
bonds of reciprocity -- reciprocity that unites individuals into families, families into 
communities and communities into a nation.”20

Nathan Gilbert
Executive Director
June 12, 2001

18 Rima Shore, Our Basic Dream: Keeping Faith with America’s Working Families and their Children, New York: 
Foundation for Child Development, October 2000,  p.12.
19 “Preserving our Civic Legacy: Community Consultation on Social Development," A Report by the Community Social 
Planning Council of Toronto to the City of Toronto, 2001, p.7-8.
20 Shore, p.9.



6

PROGRAM REPORTS

PROGRAM: Performing Arts and Initiatives in Cultural Democracy

Several important new prizes in the performing arts were announced this year including the 
Siminovitch Prize, the Walter Carsen Prize and the Toronto Community Foundation Prizes for 
emerging artists.  Also significant are the new arts funding Programs at the George Cedric 
Metcalf Charitable Foundation and Ontario Trillium Foundation.  But at the same time, the 
Chalmers Awards have come to an end after almost thirty years attesting to the volatility of 
funding not only from the public sector but from the private sector as well.

The year 2000 was one of change and stability for the arts Program area of the Laidlaw 
Foundation.

New Works in the Performing Arts

Entering into its third decade, the Laidlaw Foundations New Works in the Performing Arts 
Program continues to foster the achievements of Ontario artists.  In June, Cathy Smalley 
delivered her evaluation of the Program to the Board of Directors.  To quote from the executive 
summary:

“The Laidlaw Foundation plays a crucial role in funding individual artists and small to mid-size arts 
groups who do not have the resources or the audience base to fundraise successfully.  Artists are 
united in describing the Program’s impact as exceedingly important – critical, vital and 
immeasurable.  Through grants to artists and small companies, and support for development 
Programs in established organizations, the Foundation has fostered the creation of important 
works in each discipline.  It has encouraged creative exploration and risk-taking, and funded 
important artistic collaborations.  Artists are unanimous in saying that the Performing Arts 
Program is very relevant to the needs of artists today.  “As a result of this very positive evaluation, 
the arts Program budget grew modestly to $1.05 million.”

The evaluation also provided the Foundation with the opportunity to ask artists how it might help 
them meet new challenges.  They identified three areas of interest: arts education, professional 
development and arts advocacy.  We then struck a working group to explore these areas in depth 
and to make recommendations to the Board of Directors.  After considerable deliberation the 
group has decided to concentrate its efforts on developing ways for the Foundation to play a 
stronger role in arts advocacy.  It is looking at reviving the Laidlaw Scholar Program begun in the 
1980s and at establishing a fellowship in journalism modeled on the Atkinson Foundation 
Fellowship in Public Policy or on the Southam Fellowships.  The aim is to raise the bar in the field 
of cultural criticism in Canada.

August Policy Meeting

At its August Policy meeting the Performing Arts Advisory Committee discussed issues pertaining 
to Program criteria, guidelines and procedures.  Some changes include:

 permitting the funding of projects that embrace new technologies however the live 
performance aspect of the projects must predominate,

 the definition of allowable creative expenses was expanded to account for collaborations 
between composers, choreographers and playwrights and actors as well as dancers and 
designers,

 clearly defined assessment criteria have been developed,
 a new project preliminary rating system has been implemented,
 granting histories are no longer considered prior to adjudication, and
 all projects are funded on the basis of merit.
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Arts Education Poster Kit

With the assistance of the Ontario Arts Council, the Laidlaw Foundation commissioned two 
experienced educators, Heather Miller and Larry Swartz, to develop the Arts Education Poster 
Kit, a tool that helps teachers integrate the arts into the classroom and strengthen the role of arts 
education.  An initial print run of 2000 was distributed at arts education conferences and at the 
OAC’s Ontario Contact in the fall of 2000.  The response was very enthusiastic.  A preliminary 
evaluation will be undertaken in early summer of 2001 with a fuller evaluation in September to 
assess the kit’s efficacy and to help us decide if it should be rolled out province wide.

Cultural Policy Internship at the Canadian Conference of the Arts

The Foundation has been looking at ways in which the cultural sector might increase its capacity 
in the areas of policy development and advocacy.  This year we have entered into a relationship 
with the Canadian Conference of the Arts that aims to develop the next generation of arts policy 
workers for Canada.  An internship will be established for a graduate of a degree Program or a 
student at the masters or doctoral level.  Structured as a two year practicum, it would provide 
both a formative work experience and a vantage point from which to explore career opportunities 
in the arts infrastructure.  The internship could serve as a model for similar internships in the 
Foundation’s other two funding streams.

Canadian Arts Support Network

With the Council for Business and the Arts in Canada, the Foundation continues to convene 
quarterly meetings of arts funders, from both the private philanthropic sector and corporations, to 
exchange news on recent developments in the cultural sector as well as funding initiatives and 
opportunities.

Initiatives in Cultural Democracy

Entering into its second year, the Initiatives in Cultural Democracy Program helps the Foundation 
achieve its stated objective of fostering civic engagement.  Professional artists and community 
groups are brought together to engage in active dialogue on complex and sometimes divisive 
issues.

The first of the three projects to be completed was called The Garbage Collection.  Min Sook Lee 
worked with members of CUPE Local 416 (garbage collectors), the Toronto Environmental
Alliance and artists to develop a series of murals painted on the sides of garbage trucks that 
asked the community to re-think how their garbage is dealt with.  At times controversial, all 
participants deemed this project a success.

My Name Is…My Dream Is was a project that engaged the transient community along Kingston 
Road East.  Alice Walker and Jill Robinson developed this initiative that included mask-making,
pageantry and large cut-out silhouettes that were displayed along “the strip."

Elizabeth Cinello worked with the culturally diverse neighbourhood of Oakwood Vaughan, where 
vacant and run-down storefronts did nothing for community spirit and civic pride.  Her project took 
the form of a huge knitted slipper and its many little fantasy offspring, a painted laundromat and 
designer laundry bags, windowglyphs, and a Caribana costume.  Cinello states that the project 
was successful in " making visible the community’s culture by creating art and transforming 
storefronts and public spaces into expressions of the neighborhood culture; involving residents 
who normally are excluded from participating in such activities; and strengthening ties between 
community arts stakeholders in a hands-on way to begin to forge a sustainable cultural 
infrastructure.”
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An independent evaluation of our first three projects revealed the potential for further initiatives of 
this nature.  In the selection of three new projects in the fall of 2000, the Foundation did not 
identify issues and hire animators but instead put out a call for proposals.  Three new projects 
were selected by adjudication.  They include a project that involves disaffected youth in Sudbury, 
another that assembles employees of the Hotel and Restaurant Employees Union to look at 
issues of globalization, and a third that addresses the plight of caregivers to seniors.

By making mistakes we continue to learn a lot about the process and have found that the issue of 
sustainability should be first and foremost in our thoughts for future projects.

Professional Development

A workshop at the Gibraltar Centre for the Arts called Dollars and Discourse was organized in the 
fall to look at community arts and funding as well as the state of community arts today. Carol 
Becker, Dean of the School of the Art Institute of Chicago, was brought to Toronto to give a series 
of talks based on her course called  The Art of Crossing the Street.  She gave lectures for faculty 
and students at both York University and OCAD (spell out after first usage?) and made a 
presentation at the Native Canadian Centre.

The Ontario College of Art & Design has now offered two terms of a new community arts course 
that the Foundation funded last year.  The first semester introduces the history of community arts 
practices and the different philosophical frameworks and strategies employed in the struggle for 
community voice and cultural democracy.  It is followed by a practicum in the second semester.
Melanie Fernandez, a member of our advisory committee and an experienced community artist 
and facilitator, was hired by the college to inaugurate the courses called Talking Community and 
Making Community.

Funders Alliance

A funders group was established to share best practices and keep those interested in community 
arts abreast of developments at the foundation level  and in the community at large. It includes, 
among others, members from arts councils at the municipal provincial and federal levels, Human 
Resources Development Council, Canadian Heritage, Health Canada, Trillium Foundation, 
Toronto Community Foundation, Canadian Union of Public Employees and the Ontario 
Federation of Labour.

In March 2001 Bronwen Cunningham joined the Foundation as the new Initiatives in Cultural 
Democracy Co-ordinator.

In closing I would like to thank our many advisors who give so freely and generously of their time 
and ideas.  Their commitment is enormous and without them the Foundation would be unable to 
fulfil its mandate and enrich the lives of Ontarians to the extent that we do.

Denis Lefebvre
Arts Program Co-ordinator
May 2001
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PROGRAM: Environmental Contaminants and Children’s Health

In 2000, the Environment Program pursued air quality, food systems, and precautionary decision-
making as our three areas of interest within the overall Program context of environmental
contaminants and children’s health.

Most of the Environment Program’s resources were used to build the capacity and effectiveness 
of a number of organizations working on air-quality issues in Ontario.  One measure by which a 
foundation’s effectiveness can be assessed is through the impacts of the projects it selects to 
support.  In this report, I will highlight just a few of the more successful grants. A full description of 
all Environment Program grants can be found at www.laidlawfdn.org.

The Ontario Clean Air Alliance  (www.ocaa.org) working with community-building principles 
articulated by the Foundation, has grown to become Ontario’s leading force in air-quality
advocacy.  Building coalitions with municipalities, health organizations, businesses and many 
other stakeholders has proven to be an effective approach.  Moreover, the combination of focus, 
persistence, consistency, and the backing of economic analysis has made the Ontario Clean Air 
Alliance a model for other organizations to emulate.

Three of Canada’s best known environmental law organizations, the Canadian Environmental 
Defence Fund (CEDF – www.cedf.org) the Canadian Institute for Environmental Law and Policy 
(CIELAP - www.cielap.org), and the Canadian Environmental Law Association (CELA) -
www.cela.ca) combined resources and launched www.pollutionwatch.org in May 2001.  This 
impressive website allows individuals to retrieve community-level information regarding pollution, 
health information and specific polluters in their neighbourhoods.  The website received three
million “hits” in the first 48 hours of operation and was reportedly responsible for increasing traffic 
to the Environment Canada website by twenty-five percent.  While the Laidlaw Foundation grant 
was the largest donation the project received from a Canadian donor, and cumulatively it is one of 
the largest grants in the Environment Program’s history, our support was minor when compared 
to that of the Joyce Foundation of Chicago.

Unfortunately, there appear to be few funders in Canada in a position to support this project even 
though it may be one of the greatest environmental resources available to communities.  An even 
sadder commentary may be the lack of support from Environment Canada for a project that 
ostensibly does its job of providing data to the public.  These issues are addressed more fully 
below.

The Sustainability Network (www.sustain.web.net) has become firmly rooted as Canada’s 
leading provider of management and leadership training to environmental non-profit
organizations.  The Foundation’s Environment Program incubated the Sustainability Network as 
an in-house project in 1998 with a modest seed grant.  Three years later, the Sustainability 
Network’s resources have increased ten-fold, and a broad range of environmental funders in 
Canada and the United States now sustains it.  This year the Sustainability Network will launch a 
national communications initiative aimed at improving the communications effectiveness of 
environmental organizations.

Several years ago environmental groups and foundations were lamenting the low public profile of 
environmental issues.  There appeared to be a clear lack of political and corporate concern.
Several foundations caucused to explore strategies to reverse this trend.

In last year’s Foundation Report we expressed our expectation that public support for a healthy 
environment would increase along with calls for increased government and corporate 
accountability.  This has certainly become the case in Ontario, where the Walkerton contaminated 
water tragedy is a powerful symbol of failing government accountability.
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Today the media abounds with special features on the sustainability of the environment.  Even 
the Globe and Mail reported on June 2, 2001, in a major report on the global environment, "we're 
driving ourselves to extinction.  "A number of eminent figures have suggested that the 21st

century will be defined by our ability (or inability) to address global environmental issues.

There is still much to do if we are to achieve our goal of ecologically healthy communities.  The 
opportunity for action is ripe given the heightened public awareness of the need to act and the 
presence of very real threats to public health and safety.

Environmental philanthropy must be challenged to exercise leadership in the following areas.  We 
must support initiatives that hold those in power accountable for their actions.  Governments and 
corporations have mastered the ability to speak strongly of the need for environmental protection, 
yet their resources are often directed toward self-promotion.  Meaningful activities designed to 
address serious and challenging environmental issues are essential.

Current frameworks for environmental decision making are weak.  We lack effective institutional
structures that support discourse and have authority to take action on concepts of risk 
management and precaution.  Again, governments speak well of supporting precautionary 
approaches to protecting the public but in reality, industry-backed concepts of risk assessment 
dominate government processes, weakening their efforts.

There are a few other areas where leadership in environmental philanthropy might be considered.
The U.S. Environmental Grantmakers Association (www.ega.org) has produced a guidebook 
entitled “Philanthropy as Stewardship.”  It sets out strategies for foundations to play a leading role 
in society - from internal procurement practices, to choosing an environmentally sound office 
structure, to directing investments more appropriately.  Some foundations have taken small steps 
in a few of these areas, but much more could be done.  If foundations are not able to make these 
choices voluntarily, than few organizations ever will.

Another area where leadership is needed is in addressing the approaches and priorities of 
Canadian funders.  The Environment Program documented environmental funding trends in 
Canada.  The research found that most of the funding by both Canadian and U.S. foundations for 
Canadian environmental issues focuses on forest and wildlife protection.  Further, approximately 
three-quarters of all foundation grants in Canada go toward supporting environmental initiatives in 
British Columbia.  Ontario is the next largest recipient of funding, but many areas of the country 
have been ignored.  Excellent national projects such as www.pollutionwatch.org and other 
pollution initiatives have great difficulty attracting private resources, and governments and 
corporations tend to shy away from these types of projects.

Leadership from the recently established and expanded Canadian Environmental Grantmakers 
Network (CEGN - www.cegn.org) may help address some of these issues.  The CEGN, originally 
incubated within the Laidlaw Foundation, has now established itself as an independent 
organization providing an excellent resource to organizations that support environmental projects 
in Canada.

On balance, we maintain a strong sense of optimism.  Many of the organizations we support with 
modest grants are making a difference.  Our children will be the beneficiaries of these successes.

Bruce Lourie
Environment Program Co-ordinator
June 2001
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PROGRAM: Children’s Agenda

The Conceptual Journey

Eighteen months ago, the Children’s Agenda Program embarked on a journey to explore the 
conceptual utility of social inclusion as a focus for the well-being of children, families and 
communities.  This adventure has been both exciting and frustrating – exciting because of the 
intellectual, political and ethical challenges it has posed; frustrating because there have been as 
many questions as answers, and because the genie of social inclusion has been hard to control 
once we let it out of the bottle.

This journey began with identifying social inclusion as a promising concept that built on the 
Foundation’s previous work and commitment to advancing the well-being of children.  Social 
inclusion linked the notions of life chances and social cohesion; it reinforced the move away from 
traditional deficit measures of well- being towards positive goals; and it contributed to an 
understanding of the inter-play between environmental and other influences on children’s well-
being.

A focus on social inclusion also seemed timely.  "Inclusion" and "exclusion" had become key 
concepts in government policy in Europe and were attracting international attention.  In Canada, 
growing social divisions among families, the increase in child poverty, and the exclusion of 
children with disabilities from public policy frameworks, such as the National Children’ Agenda, 
were fueling an interest in social inclusion as a focus for public policy.  In addition, the federal 
government’s exploration of "social cohesion" was beginning to resonate with many Canadian 
municipalities.  The demographic changes brought about by immigration and the financial 
stresses caused by "downloading" of responsibilities highlighted the need to pay attention to 
issues of inclusion and diversity.

The Process

The second phase of the journey was to set in motion a process for exploring the concept of 
social inclusion both practically and conceptually.  This process has consisted of:

 Commissioning a series of working papers that examine social inclusion from different
perspectives: ethical reflections; addressing the rights dilemma; poverty and inequality; 
municipal government and the labour market; the dynamics of inclusion/exclusion within 
the public education system; child development and social exclusion; and the role of 
recreation and child care in promoting inclusion.

 Funding several policy research and public education projects that contribute to 
understanding social inclusion in different settings, such as housing, schools and 
recreation.  Other projects were funded to operationalize the concepts by developing 
indicators of social inclusion.  The organizations funded the Canadian School Boards’ 
Association, the Canadian Housing and Renewal Association, the Canadian Council on 
Social Development and the Roeher Institute.

 Holding a series of roundtables with the authors and researchers involved in the Laidlaw 
projects, as well as with representatives of the broader community of funders, 
neighbourhood agencies, the equity and settlement policy area, and government officials.
The purpose was, first, to further develop the ideas and, later, to test out a formative 
framework.

Proof of Concept: Three Tests

Concepts are important because they help to define a situation and to orient the solutions.  We 
have learned, however, that a concept also has to be anchored in people’s lived experiences if 
we want it to have an impact.  The third phase of the journey has been to assess whether social 
inclusion meets these three tests of a concept:
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 Can it reach people? Does it "speak to" people?
 Does it help us better understand a situation or a problem?
 Is it a tool for developing effective policies and programs?

Although the work is still in progress, social inclusion seems to pass the first two tests, with work 
underway to address the third.  We have learned that social inclusion and exclusion are not just 
abstract concepts.  They are concrete aspects of the real lives lived by children and adults.  As 
the following quotes from two working papers show, "inclusion" gets at the heart of what it means 
to be human: belonging, acceptance and recognition.

To be included, to belong, must not mean to erase one’s past but to bring it into the present; 
to be part of a group cannot possibly mean to cease to be oneself.  Inclusion is being allowed 
to live comfortably without having to change one’s name.  (Marmur, 2000).

Belonging.  Such an achingly simple word. It conjures up some of our deepest yearnings, and 
for some of us, perhaps our most painful memories.  Equality claims begin and end with a 
desire for belonging, for community.  Ideas of equality lie at the heart of the Canadian 
promise of community.  Yet we know that communities are built in two ways: by welcoming in, 
and by keeping out.  (Frazee, 2000).

Equally important, social inclusion makes the link between the wellbeing of children, our common 
humanity, and the social, economic, political and cultural conditions that must exist in a just and 
equitable society.  Social inclusion and exclusion are on a continuum.  Social inclusion is not 
about "us’" and "them": it is about social and economic proximity, about closing the distances 
between people.  It is a metaphor for our common humanity, for what binds us together as human 
beings.

Social inclusion is not just about belonging and acceptance – it is equally about empowerment, 
civic participation and enhancing the capacities of children, youth and families to contribute to and 
benefit from community life.  Social inclusion, therefore, can be seen as:

The capacity and willingness of our society to keep all groups within reach of what we expect as a 
society – the social commitment and investments necessary to ensure that socially and 
economically vulnerable people are within reach of [close to] our common aspirations, common 
life and its common wealth. 

The next phase of the journey will be to make public what we have learned to date from the 
working papers, the research projects and the roundtables, and to move social inclusion from an 
interesting concept to a tool for policy and Program change.

Christa Freiler
Children’s Agenda Program Co-ordinator
June 2001
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PROGRAM: Youth Engagement

The Laidlaw Foundation describes itself as a learning organization.  As a result it is flexible and 
adapts to changing circumstances.  This principle is being put to the test as the Foundation 
develops its Youth Engagement Program.  The Foundation’s goal has been to create a Program 
that could act as a catalyst for civic engagement and the ongoing learning on youth in 
governance and decision-making in civil society.  A dynamic feature of this Program initiative is 
the Foundation’s willingness to take risks in areas where outcomes are not so easily predictable 
and to invest in young people themselves.

It is a pleasure to have the opportunity to report on the past year, which has been a period of 
learning and growth for the Youth Engagement Program.  The Foundation began by rededicating 
itself to a greater youth presence within its membership, ensuring that all Program advisory 
committees had young people involved.

Reflection and Learning

Our process of creating a Program framework began with a group of idealistic, albeit opinionated 
young people and youth workers acting as our advisors.  The Advisory Committee has framed a 
Program that it believes can play a role in getting more young people involved as decision-
makers in community-based organizations.  The experiences drawn from preliminary grantmaking 
decisions have enabled the committee to further reflect on how best to work toward this goal.

The Program strategies that have evolved are intended to stimulate innovative ideas that will 
have impact and lead to social change.  The goals of the Program are to enhance youth 
engagement in communities and to contribute to a shift in society whereby youth involvement in 
decision-making is valued.

Grantmaking is an active process that involves assessing the Foundation's resources, both 
human and financial, and making these resources available to youth and organizations.  The 
Program is committed to knowledge sharing and collaboration with both grantees and other 
grantmakers.  This process will contribute to the evolution of the Program, as well as to a broader 
understanding of how to engage young people effectively.  Some of the elements of this process 
include:

 an evaluation plan that provides an opportunity for continuous learning,
 a participatory evaluation process that includes the grantees, Program advisors, Program 

staff, Board members and other relevant stakeholders, and
 the dissemination of learning gained from the evaluation process through forums for grantees 

and potential grantees, both for training and to create occasions to share success stories and 
discuss challenges on how to engage youth.

The Foundation intends to build strong relationships with grantees to create an atmosphere of 
risk tolerance and openness.  We believe that much can be learned from challenging situations 
and even our failures.

Investing in Youth

While young people provide valuable contributions to their families and communities, we are a 
long way from viewing youth as an integral community resource in positions of leadership in civil 
society.  We tend to undervalue the intelligence and abilities of young people to discern the 
complexities of events around them.  Youth require opportunities to fulfil their roles as members 
of society.  Comprehensive strategies need to exist to allow young people to participate fully, as 
active agents.  To realize their full potential, young people need to have a chance to take risks, to 
try out their ideas, to fail and learn from their failures, and to have access to knowledge.
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The Foundation is committed to ensuring young people have access to a wide variety of 
opportunities to participate in their communities.  The Youth Engagement Program will invest in 
young people directly, to build their capacity to work toward social change, to solve problems, to 
test out their own ideas.  The Foundation looks forward to learning whether this strategy will 
better enable young people to gain the capacity to act and see themselves as players, as 
subjects rather than objects.

In addition to supporting youth-led projects, the Program will fund organizations to increase the 
role of youth in their decision-making structures.  This strategy intends to build the capacity of 
organizations to engage youth and to provide better services to their communities as a result.

Already, the Foundation has contributed to some exciting initiatives that will help us gain some 
understanding of effective ways to engage youth in very different settings.

Projects funded in the past year include:

SKETCH, a community-arts studio for street youth that wishes to build the capacity of SKETCH 
youth to participate as advisors to the Program and to act as ambassadors to the wider 
community.
Alexandra Park Community Centre’s strategy to mobilize community youth, and to support and 
train youth to play a role in the newly formed Residence Co-op decision-making.
Inside/OUT Gay and Lesbian Film Festival’s commitment to increasing opportunities for youth 
in the gay/lesbian/bisexual/transsexual community by including young people in festival planning, 
in outreach to youth and in decision-making in the organization.
Le Groupe Jeunesse , a by youth for youth Program that intends to strengthen its ability to 
provide effective Programs, and to mobilize francophone speaking African youth.
Kenora Youth Assembly, Youth Theatre and Arts Program(me?), a by youth for youth 
initiative that wishes to create provocative local television Programs and theatre productions that 
raise youth and community issues.
De-Ba-Jeh-Mu-Jig and the Best Medicine Troupe ’s initiative to build the capacity of youth 
through performance and community theatre and, as a result, to change the image communities 
on Manitoulin Island have of their youth.

The Foundation continues its commitment to the Youth In/From Care Program by supporting 
initiatives that better prepare youth in and from care for independence.  A greater emphasis has 
been placed on youth involvement in independence Programs.  The Foundation also intends to 
pursue a public awareness and policy initiative for Youth In/ From Care that will be lead by a 
young person in care or recently out of care.

Youth Environment Action Group

The Foundation’s recommitment to youth engagement across the Foundation Program areas has 
resulted in the Youth Environment Action Group, an exciting collaboration between the 
Environment Program and the Youth Engagement Program.  A group of eight passionate young 
environmental activists will combine the goals of the Environment and Youth Engagement 
Programs to provide small action-oriented grants to grassroots youth-led projects with an 
environmental focus.

We look forward to a year of ongoing learning and reflection, and to enthusiastically report a year 
from now on how this dynamic process has lead to the further refining of our strategies.

Violetta Ilkiw
Youth Engagement Program Co-ordinator
May 2001



15

PROGRAM: Youth Recreation

The Youth Recreation Initiative Advisory Committee was established to explore the promise and 
potential for the Foundation to make advances in support of youth recreation as a public good.
We began with the idea that youth recreation makes an important developmental contribution to 
youth as citizens.  The advisory committee is currently examining a range of options before 
selecting a Program framework and implementation strategy.  To date, the committee has 
received presentations and briefs from experts on the state of Canadian academic and policy 
research knowledge, national and provincial data analysis, Program development, practitioner 
training and social marketing models.  The advisory committee intends to develop an action plan 
after its September 2001 retreat (a year after its inaugural meeting) to guide the Program in 2002 
and beyond.

The Concept of Youth Recreation and Citizenship

When we think about youth recreation we often think of it as being about physical activity and 
sport.  The Foundation is taking a broader view. It has defined recreation as those activities that 
are done outside of school and are chosen by participants.  Therefore, active engagement in art 
experiences, camping and other significant developmental activities must be considered in 
addition to sport.  For adolescents, the period between 10 and 15 years is one of important 
developmental transition – physiological, neurological, social and moral – all of which have an 
impact on their functioning as adults.

We are also giving the term citizenship a broad meaning.  It describes the many ways youth can 
be productive and healthy, the ways youth can participate in civil society, the ways youth can 
become engaged in the creation of their social and political environment.

Focusing on understanding the potential links between recreation and citizenship enables the 
initiative to concentrate on positive youth development rather than on at-risk youth.  Our focus is 
an asset development model rather than a deficits and pathology model.  That is, the initiative will 
focus on types of behaviours that fulfil young people’s potential to contribute as good citizens, 
rather than focus on behaviours we would like youth to avoid - crime, substance abuse, or 
overeating.  The advisory committee has had to wrestle with foregoing the political expediency of 
choosing a more narrowly defined youth at-risk focus.  This is despite the fact that some experts 
contend that the best approach to make recreation a “hot” issue is to capitalize on the deficit 
model.  They claim that there is no political will for a positive approach.  Others have suggested 
that an asset-building approach focusing on the development of the country’s future leadership 
would be well received.

The Program Strategy

We are exploring four Program strategies: Research, Policy, Practice and Social Marketing.
Each strategy involves a different set of tactics, partners and resource requirements.  The current 
environment may be more immediately receptive to some of the strategic options than others. 
While it will be financially impossible for the Laidlaw Foundation to pursue all four Program 
strategies to the same depth, they will remain linked.

RESEARCH – By adopting a research agenda strategy, the Foundation could use its resources 
to build intellectual capital in the field through commissioned research activity or research and 
scholarship Programs on the long-term benefits to citizenship of youth recreation.

To assess what is known about the long-term impacts of youth recreation, and to identify gaps in 
the knowledge that might be explored, the committee commissioned a joint research project from 
the Canadian Council on Social Development  (CCSD) and the Canadian Policy Research 
Network (CPRN).  The project sought a review of the existing research literature on youth 
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recreation in Canada and an examination of evidence from existing data sources e.g., the 
National Longitudinal Study of Children and Youth (NLSCY).

The review undertaken by CPRN’s Caroline Beauvais and Sharon Stroick determined that the 
literature on youth recreation is methodologically weak, lacks widespread theoretical agreement, 
demonstrates inconsistencies and cites too few Canadian examples.

The data source review was prepared by the CCSD’s, Paul Roberts, Shelley Harman and Andrew 
Jackson.  The data sources examined revealed some correlation between recreational 
participation and positive outcomes.  The existing data sources were discovered to be weak in 
terms of their longitudinal value (for example, only two cycles of the National Longitudinal Survey 
on Children and Youth were available for the study).  However, the third cycle of the NLSCY will 
be available this summer, and the Foundation will support the CCSD to include a follow-up
analysis and have the results published in the next Progress of Canada’s Children Report.  As 
well, the data sources examined did not provide large enough numbers for significant 
segmentation of aggregated data into regions or smaller demographic units.  Recommendations 
regarding future research directions will be contained in a joint report prepared by the CPRN and 
the CCSD to be submitted in June 2001.

The advisory committee has benefited from presentations by Marcel Lauzière (CCSD), Judith 
Maxwell (CPRN), and Chaviva Hosek (Canadian Institute for Advanced Research - CIAR) on how 
to construct a research Program that can have an impact on public policy development.

Other research work being undertaken in the near future includes a joint exploratory conference 
on the Youth Recreation “Brain Story” with John Challis of the Canadian Institute for Health 
Research (CIHR).  This conference will bring together experts from divergent fields across 
Canada and the world to explore the hypothesis that significant and long-lasting neurological 
development occurs in the early adolescent years (10 – 15) and that there is a connection 
between participation in recreation and this development.

POLICY – By focusing its resources on a policy agenda, the Foundation could support activities 
that would ultimately lead to strengthening legislation and public and private resource allocation in 
support of youth recreation.

An effective research agenda supports an effective policy agenda; well-designed research can 
reveal the compelling vocabulary and statistics with which political leaders can advocate for a 
cause.

The committee has been advised that leadership is also required, as well as widespread attention 
from a broad set of influential stakeholders. Leadership from typical “champions” might prove to 
be both tricky and at odds with a goal of “recreation for all.”  Too often the traditional champions 
are professional athletes and accomplished performers who may present an elitist attitude.  They 
also emphasize excellence, rather than accessibility or holism in recreation.  It could be, as one 
advisor to the committee indicated, that the most powerful and passionate champions are the 
parents of children involved in recreation.

Gaining the attention of stakeholders and decision-makers is also critical, and the committee is 
exploring how to create a dialogue with opinion leaders and policy-makers.  The committee has 
been cautioned, however, that any policy position adopted must be broad-based and flexible.
That is, no single approach is likely to yield sufficient results.  Being too prescriptive can be too 
limiting as political ideologies come in and out of favour.

PRACTICE – A practice agenda would support the experiences of youth recreation participants 
by investing in higher quality training, higher credentials of recreation staff or Quality Assurance 
Programs.
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The advisory committee heard from three speakers who outlined potential directions for an 
effective and tactical practice agenda.  Peter Witt (University of Texas A & M) emphasized the 
lack of operational research on what constitutes a good youth Program.  Until we have such
research a coherent program of quality improvement will be difficult to implement.  He advocated 
a research agenda through on-the-ground piloting of targeted youth recreation Programs.

Nina Devall (former director of the Parks and Recreation Ontario Quality Assurance in Children’s 
Recreation Program “HIGH FIVE”) also suggested a need for good operational research, but 
advocated that scientifically validated quality assurance tools be integrated with training and 
public education as well.  She argued that significant financial investment is required to develop 
such tools and long time horizons are required to effectively implement any Program with broad 
impact.

Finally, Harold Richman (Director, Chapin Hall Center for Children, Chicago) illustrated the 
potential for advancing strong practice models for youth recreation through partnership with 
political allies at the municipal level.  Operating at a municipal level offers several advantages: it 
offers a lab setting in which operational research can occur, and it can be a focal point for the 
mobilization of significant public will and passion, not to mention both public and private dollars.

SOCIAL MARKETING – A social marketing agenda is one that would raise broad-based
awareness of the contribution of youth recreation to citizenship though promotional activities and 
communications media.

Russ Kisby (former president of ParticipACTION) advised the committee on the impact and 
success of social marketing initiatives. He emphasized that social marketing requires a strong 
research base and measurable outcomes as well as clearly targeted audiences and messages.
Social marketing is not a panacea he said, and does not work in isolation, but rather requires 
other supports (policy, research and practice) to be most effective.  It was Russ’s opinion that 
social marketing helps leverage public and private dollars to support a cause because it illustrates 
financial commitment to the idea from the funding agency and therefore legitimizes the cause.
He also illustrated that when ParticipACTION’s social marketing began, participation rates among 
adults in Canada were about five percent and now they have risen to over thirty-five.

Marilyn Knox (VP Nestle Canada Inc. and committee advisor) illustrated a typical approach to 
marketing taken in the private sector that could be applied in this case.  She emphasized that 
precise messages need to be tailored for specific audiences and outlined a series of steps that 
could be taken to get the messages out.

Matt Wood
Youth Recreation Program Co-ordinator
May 2001
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FINANCIAL REPORT

Millions of Dollars 1990 1991 1992 1993 1994 1995 1996 1997 1998 1999 2000
Total Assets 34.8 37.6 38.2 44.4 41.4 45.7 50.3 54.6 55.0 66.3 66.4
Total Assets in 1990$ 34.8 36.2 36.1 41.2 38.3 41.6 44.8 48.2 48.1 56.6 54.9
Cumulative Grants 23.2 25.8 27.7 29.6 31.9 34.4 36.6 38.7 41.7 44.5 47.4

The Foundation's assets at December 31,2000 were $66.4 million, for an increase of $31.6 million since 1990
Grants made by the Foundation since inception amounted to $47.4 million.

1990 1991 1992 1993 1994 1995 1996 1997 1998 1999 2000
Total Real Return (net of inflation) % -6.1 12.4 4.9 19.8 -1.0 14.8 12.9 12.1 7.0 21.7 5.2
Total Expenditures (as a % of Assets) 5.6 8.4 5.6 5.8 5.9 6.3 5.3 4.6 6.2 4.8 5.1

Our real rate of return (total income including dividends, interest, realized and unrealized capital gains and losses, less inflation)
Has averaged 9.4% per annum over the past 11 years.  Our expenditures over the same period have averaged 5.8%.
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GRANTS AWARDED 2000

Laidlaw Foundation
2000 Grant Report

as at December 31, 2000

Program Program
Budget

Grants Refund Total
Paid

% of
Budget

Balance

Arts $1,000,000 $909,259 ($10,000) $899,259 89.93% $100,741

Board $150,000 $217,696 $217,696 145.13% ($67,696)

Children's Agenda $500,000 $401,313 $401,313 80.26% $98,687

Youth Engagement $390,000 $231,684 ($12,000) $219,684 56.63% $170,316

Youth Recreation $170,000 $84,178 $84,178 49.52% $85,822

Environment $500,000 $625,168 $625,168 125.03% ($125,168)

Totals $2,710,000 $2,469,298 ($22,000) $2,447,298 90.31% $262,702

Outside Funds $120,137 $120,137

Arts Programs $909,259

Performing Arts Projects

4th Line Theatre Company of Peterborough ($4,000)
2000/187
The Oral History Project & The Seeding
For a development workshop for THE ORAL HISTORY PROJECTby Robert Fortin, and for seed funding for 
two new scripts: DESPERATE WIND by Katherine Berry and Attrition by Ryan Kerr.

THE ORAL HISTORY PROJECT is a community-based play chronicling Millbrook's history as collected from 
interviews with 80 elders in the community.  Themes explored in the interviews include women's stories and 
experiences, school days, childhood recollections, entertainment activities, experiences of immigrants to the 
area, town vs country life, eating and drinking practices, the social order, technological innovation, changing 
values, seasonal practices, clothing and dress, crime and punishment, kinship and family history, religion, 
war experience or memories, memorable local personalities, community organizations, relationships with 
First Peoples and local yore.  As the elders pass away, their memories and wisdom pass into oblivion unless 
they are honoured and remembered.  THE ORAL HISTORY PROJECT is a part of 4th Line's commitment to 
preserving local culture.

The aim of the seeding component of the new play development is to encourage the creative voice of 
emerging playwrights within the Peterborough region.  DESPERATE WIND by Katherine Berry is the story of 
John and Maude Clark and their two children who lived and farmed in the Cavan area.  It is based on 
interviews with Grant Clark and the diaries kept in his family from 1906-59.  ATTRITION by Ryan Kerr 
centres on the life of one family in Peterborough during the years of the Great War.

Series 8:08 ($7,000)
2000/220
2000-2001 Season
For Series 8:08 2000/2001 season, an artists -initiated, artist-run dance service organization that annually 
presents: eight non-curated performance workshops of dances-in-development by professional Canadian 
choreographers; one curated season finale of finished works shown previously as in-progress; forty hours of 
alternative dance technique classes offered at various times throughout the season.
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Alianak Theatre Productions ($3,000)
2000/59
The George Town Boys
For THE GEORGETOWN BOYS, a collective work conceived and directed by Paul Thompson, produced by 
Hrant Alianak.  The play is based on the true story of the 109 Armenian orphans that were adopted by the 
Canadian government after the Turkish genocide of Armenians in 1924, and placed in Georgetown, Ontario 
with the express purpose of bringing them up to be farmers.

Amadeus Choir ($2,000)
2000/49
New Work by Peter Togni
For a new a capella work for the Amadeus Choir by Peter Togni.  This 10-15 minute work is based on 
poems by Mary Louise Martin, a Mic Mac poet.

Andrea Nann ($1,000)
2000/539
Reveries
To have Gordon Downie of The Tragically Hip collaborate on a new performance piece featuring text and 
movement that is created and developed through improvisation and direct interaction between the musician 
and dancer.

Anjali ($3,000)
1999/485
The Mirror of Illusion
For THE MIRROR OF ILLUSION, a 30-minute mixed media dance work for five dancers, choreographed by 
Anjali and set to an original score by Dan Sauve.  The work explores  the ambivalence we have about 
mirrors as compelling but untrustworthy guides to the nature of things.  It combines dance, mask, music and 
literary quotations, and employs the sensuous, powerful and rhythmic movements available in the many 
forms of Indian dance.  Pat Beatty acts as dance monitor during the creative process.

Anjali ($3,000)
2000/550
RAINDRAGON
For RAINDRAGON inspired by a Japanese Noh play. A 20-minute piece that explores the movement 
potential of several Indian classical dance styles, elements from ashtanga yoga postures, music, images 
and poetry.  Choreographed for five dancers and set to an original score by both the Baobab Youth 
Percussion Group and original recordings of percussion made in India.

The Arbor Theatre, Peterborough ($2,000)
2000/428
Patriot Dreams
To commission and workshop a new Canadian history play entitled PATRIOT DREAMS by Ed Schroeter 
which will form the nucleus of the Company's History Centre Stage Children's series.  Sue Miner will act as 
dramaturge.  The applicant argues that there are too few Canadian history scripts written for young 
audiences.  PATRIOT DREAMS is an examination of patriotism and how the same nationalistic impulse can 
lead two people to opposite view-points; bringing them into conflict.

ARRAYMUSIC ($8,000)
2000/32
Young Composers' Workshop & Robert Stevenson opera
For two new projects for ARRAYMUSIC: Young Composers' Workshop 2000 and a new opera, 
NOSTALGIA, by Robert W. Stevenson.
Four composers experiment with orchestrations of new works through a month -long residency under the 
direction of workshop director Henry Kucharzyk and conductor Michael J. Baker.  A public concert takes 
place at the end of the workshops.  This year's participants are Moiya Callahan, Michael Creeggan, Vincent 
Chee-Yung Ho and Jackie Shin.
NOSTALGIA by Robert W. Stevenson with a libretto by Ryan Wagner, is a two-act opera which explores the 
nature of memory and the dynamic of familial relationships by examining the life and struggles of a working-
class family.  The cast includes Patricia O'Callaghan, Michael Donovan, Eric Shaw, Stuart Howe and Joel 
Katz.
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b current ($4,000)
2000/207
Harriet's Daughter
For HARRIET'S DAUGHTER, a play by M. Nourbese Philip based on her novel of the same name.  In the 
world of HARRIET'S DAUGHTER, the struggle of reconciling past and present within the psyche of diasporic 
descendents of Africans, coupled with the aftermath of slavery in the Americas, becomes a real and 
inescapable frontline experience - an experience of battling on emotional, spiritual, social and political 
planes as splayed in the vicissitude of adolescent life.

Ballet Creole ($4,000)
1999/507
Carnaval
For two new works choreographed by Patrick Parson and Gabby Kamino.  SPIRIT OF CARNAVAL by 
Parson is a portrayal of a celebratory cross-cultural tradition which has been transported to and evolved in 
the Caribbean.  It is a joyful testament to bridging the commonality between cultures - a celebration of 
Canada's dream of multiculturalism where all its people live in harmony. Kamino's work is a movement 
prayer that gives thanks to all our frailties and strengths while challenging relationships.  It is inspired by the 
music of Kathleen Battle and Jessye Norman.

Ballet Jorgen ($8,000)
2000/420
New Ballet Commissions Program
For the creation of an original children's ballets, CREEPING DEATH, THE VELVETEEN RABBIT and solos 
Program.
CREEPING DEATH is a 20-25 minute piece by Bengt Jorgen for eight dancers.  It will be built around 
"distorted" ballet shapes.
THE VELVETEEN RABBIT is based on the children's story by Margery Williams.  The work, 35 to 40 
minutes in length, will be created by Kathleen Rea with a commissioned score by John Roby.
Solos will be commissioned for all 11 of the Company's 11 dancers over the next three to four years from 
choreographers who have already worked with the Company.  The following choreographers have been 
contacted Roberto Campanella, Andrew Giday, Crystal Pite and Kathleen Rea.

Nova Bhattacharya ($4,000)
2000/232
Marga
For MARGA, a new work choreographed by Hari Krishnan for dancer Nova Bhattacharya.  The work is a full 
suite of bharatanatyam repertoire consisting of eight individual dances which total 90 minutes in length.  The 
suite provides a logical and gradual unfolding of the form, and provides  a balanced representation of the two 
elements of "nrtta" (abstract dance) and "abhinaya" (mimetic dance).  "Bharatanatyam" is the modern 
terminology applied to the court dance of southern India which developed during the Medieval period and 
was created for a solo female dancer.

The Blyth Festival ($18,000)
2000/531
New Play Development 2000/2001
For new play development including:
THE MODERN FARM SHOW by Paul Thompson: investigating the challenges and controversies in today's 
agricultural industry.
THE PERILOUS PIRATE'S DAUGHTER (an interactive musical) by David Archibald about Bill Johnson, the 
only freshwater pirate, and his daughter.
YOU CAN'T SEE US FROM THE ROAD by Gordon Pinsent, a mystery involving the disappearance of a 
young woman just after WW2 juxtaposed with a contemporary struggle between the young woman's lover, 
now an old man, and The Hagge - a nightmare - a personification of the protagonist's guilt.
T.B.A. by David Young, the Walkerton e-coli tragedy seen from the Public Utilities Commission manager's 
perspective.
SOME TIME NEVER by Norah Harding, a sequel to the 1996 hit THIS YEAR NEXT YEAR Harding's semi-
autobiographical account of becoming a war bride.  The new play traces the less-than-fairy-tale marriage 
that followed the idyllic wedding.
SCAVENGERS by Scott Burke a mystery about two love triangles each involving a ghost.
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Anik Bouvrette ($2,000)
2000/193
un reflet d'angelus
For UN REFLET D'ANGELUS, a new dance work for three women, choreographed by Anik Bouvrette with 
original composition by Dominique Saint-Pierre, costumes by Randi Cherry and sets and lighting by Pierre 
Provencal.  Two of the three dancers are Lana Morton and Jacqueline Ethier.  The work explores notions of 
mortality and immortality, angels, spirits and the afterlife and is set in a physical environment inspired by the 
Japanese SUMI.

Daniel Brooks ($4,000)
2000/188
Zen
For a four-week exploratory workshop for ZEN developed by Daniel Brooks in collaboration with Guillermo 
Verdecchia, Randy Hughson, Tamsin Kelsey, Jim Warren and Waneeta Storms.  ZEN is loosely inspired by 
Akira Kurosawa's film DODES'KADEN.  Its purpose is to rediscover a simple, unadorned discipline in 
theatre, much like the practice of Zen.

Robert Bruce ($2,500)
2000/189
Multidisciplinary Work
For a new multidisciplinary work in tableaux form which uses music, dance and photography to explore the 
diverse emotional, spiritual and cultural views of the human condition in Canada.
Ten photographs are the focus of distinct music and dance pieces, which a re combined to form one lyrical 
drama.  Each tableau features a different photograph with original music and choreography linking the two.
The participating artists are composer Robert Bruce, choreographer Debbie Wilson and photographer 
Herschel Storyman.

Buddies in Bad Times Theatre ($20,000)
2000/454
Play Development Program  .
ANTE CHAMBER SERIES (Ed roy dramaturg) - six writers will meet every other Monday throughout the full 
and winter to work on their scripts.  The series will end with a cycle of playreadings.
STRANGE SISTERS - curated cabarets.
WINTER FLING (co-produced with Shaw Festival for workshop and development of James Harkness' 
HOMAGE and Rober Tsonos' WILLIAM and JAMES.
RHUBARB (to incorporate installation artists, new ways to look at the theatre and the spoken and written 
word.  Kelly Thornton to curate.
WHERE THE BOY ARE - counter part to Strange Sisters curated cabarets.

Steven Bush ($4,000)
2000/545
Distant Relations
To research and create a solo performance text provoked by his 'distant relation' to former US President 
George H.W. Bush.  The piece will employ a range of theatric and discursive methods including: reflections 
on family stories; contrasting chronicles of the 'parallel lives' of the two principle characters; accounts of 
actual and imagined encounters; temporary 'possessions' by other voices; and conversations for clay 
puppets.  Richard Payne to act as dramaturg.

The Cabaret Company ($3,000)
2000/430
The Bewitching of Max Gunter
For a 2-week workshop of the first draft of a  new play.  THE BEWITCHING OF MAX GUNTER, a new play 
by Sky Gilbert.  The play explores two issues around AIDS: The demonization of gay men and the new AIDS 
radicals (deniers of their own AIDS diagnosis).  Sky describes his work as ambitious, dangerous, 
controversial, sexual and political.  He will use the workshop to explore the two different styles of the play -
naturalism and fantasy and the characters.  Teresa Przybylski will create the set costume design and 
Michael Kruze will do the lighting.
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Cahoots Theatre Projects ($8,000)
2000/43
Lift Off 2000/2001
EMPTY GIRL by Robert Chafe, about the love between a conventional heterosexual businessman and 
Anna, the Emptygirl star of Big Danny's Alternative Cabaret.
MACHO REFORMADO by Jorge Gidi, a bilingual English-Spanish play about a Mexican Canadian man and 
his growing self-awareness through his relationship with an Anglo-Canadian woman.  The play challenges 
assumptions about gender relations, sexuality and tolerance.
HUNGRY GHOSTS by Betty Quan, as part of TWO BY QUAN.  The play explores the impact of the Chinese 
Exclusion Act on one family, which stopped immigration of Chinese to Canada.  The Chinese believe that 
there is a kind of ghost, called a "hungry ghost", who has either died unhappily or unremembered.  This 
monologue is about the father, who has been dead for several years, and how his memory haunts his wife 
and children.
CAHOOTS THEATRE PROJECTS PLAYWRIGHTS UNIT, led by Guillermo Verdecchia.  The Program 
involves writing exercises, moderated discussions, regular deadlines, one-on-one dramaturgy, readings, 
workshops and guest speakers

Canada Dance Festival Society ($20,000)
1999/176
Seven New Works
For seven new works for the 2000 Canada Dance Festival.  The choreographers and their works are: Paul-
Andre Fortier, creating a solo work for Peggy Baker;l Sarah Chase for WILD WOMAN; Noam Gagnon and 
Dana Gingras for CIRCA; Emmanuel Jouthe for CENTAUROMACHIA 4: LA BATAILLE DES CENTAURS; 
Karen Kusak; Jose Navas and Irene Stamou for MOSAIC FOR THE MILLENNIA

Canadian Children's Dance Theatre ($3,000)
2000/82
Shore
For SHORE by Carol Anderson for CCDT's Teasing Gravity - dances for the young and fearless Program.
Six melodies form the basis of this choreographic suite, inspired by music recorded by the Ens emble
Polaris, and by the mystical elements of the shore.  The movement is created through directed improvisation 
aimed at embroidering or writing in space, so the dancing flows, braiding movement together into dancerly 
garments of gesture and emotion.

Canadian Conference of the Arts ($3,000)
2000/352
Internship for a Research Associate in Cultural Policy
To develop an internship at the Canadian Conference of the Arts in arts policy.  The intern will work directly 
with the CCA’s National Director.  The pos ition would require in-depth research on issues of cultural policy, 
both at national and provincial relevance, and would be geared specifically to recent arts administration 
graduates.

Canadian Contemporary Music Workshop ($4,000)
2000/199
Composers' Orchestra
For the COMPOSERS' ORCHESTRA.  Three emerging composers are selected to work with the 
COMPOSERS' ORCHESTRA for two weeks, one in Toronto and one in Parry Sound.  Two of the three 
works are workshopped and presented in public concert at the Festival of the Sound.

The Canadian Stage Company ($25,000)
2000/546
New Play Development 2001-2002 :
FAIRWAY HILLS by Judith Thompson - the story of an elite suburban community whose liberal values are 
challenged when a private group home arrives in their neighbourhood.
HENRY ONTARIO by Sean Dixon - using the mercantile world of Volpone and the gender switching in Good 
Woman of Szechuan as the basis of the work.
SUNDAY FATHER by Adam Pettle 
THE INTERCONNECTEDNESS by Andrew Moodie
A musical adaptation of Marion Engel's novel THE BEAR by Bryden Macdonald and Allen Cole.
A joint commission with Seattle Repertory Company of a new work by London ON playwright Sunil Kuruvilla.
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CanAsian Dance Festival (formerly CanAsian Dance Creations, Asian Dance Collective) ($4,000)
2000/230
Peter Chin Commission
For a new Peter Chin commission for the musical composition and choreography for a solo for ballerina 
Chan Hon Goh.  The work integrates balletic and contemporary dance styles.

Canboulay Dance Theatre ($3,000)
2000/456
In the Depth of My Palais
For the creation of two new solo works by Ronald Taylor BERYL O BERYL is a tribute to Beryl McBurnie 
who played a large part in reconstructing Trinidid and Tobago's heritage and culture.  This will be a multi -
media component with Kwan-Ho Tse, a filmmaker.
SONGS MY MOTHER TOLD ME is based on reminisces of family gatherings at dusk.
Palais in the African-Caribbean tradition is a gathering place prepared by an individual where ceremonies 
and held.  Kwan-Ho Tse will participate in this project as well.

Cantata Singers of Ottawa ($1,000)
2000/432
New Vocal Composition by John Gordon Armstrong
To commission John Gordon Armstrong to compose a new 5 -minute vocal composition based on poet's 
Susan McMaster's "O God" from her 1997 collection Uncommon Prayer.

Dave Carley ($2,000)
2000/529
Orchidelirium
For the development of a new drama that unites many of the playwright's preoccupations, both historical (the 
introduction of plant and bird species to North America); and political (corporate i nvolvement in university 
research and how it has come to wag that particular dog).  'Orchidelirium' refers to the lovesickness that 
orchids can cause in humans.  This documented medical condition manifests itself in a mania for collecting 
and hybridizing orchids.
Sue Miner directs. Martha Burns, Kate Hemblen, Dareen Keay and Tom McCamus act and Steve Lucas is 
the designer.

Carousel Players ($6,000)
2000/83
The Canadian History Project
For THE CANADIAN HISTORY PROJECT, a collaborative writing process that involves three writers from 
different cultural perspectives working together to create an innovative, provocative and entertaining look at 
our history.  This work has several interconnected stories reflecting a deeper truth of what our history has 
been.  The playwrights are Columpa C. Bobb, Linda  Carson and Sunil Kuruvilla.  Kim Selody is the 
dramaturge.

Dominique Chartrand ($1,000)
2000/565
NANOOT (roi des banquises/king of the ice-shelves)
For a site-specific piece on Depensiers Lake in North Bay.  The work explores the movement and social 
behaviour of polar bears.  To record and disseminate the piece to a wider audience, it will be videotaped and 
webcast  for a year.  Choreographed by Dominique Chartrand, cinematography and web design is by 
Wendy Gribble.

Shirley Cheechoo ($3,500)
2000/543
RESIDENTIAL SCHOOL REUNION - A ROMANTIC COMEDY
For a play with 7 characters that describes their experiences subsequent to leaving residential schools in 
Ontario.  The story written as a drama mixed with Native humour centres around two principal characters 
who have always loved each other.  As the characters travel through northern Ontario, many memories are 
recalled and stories are told.  As they share their stories they find solace in the telling and hope for their
future.  Playwright is Shirley Cheechoo and dramaturg is Richard Greenblatt.
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Chinese Dance Workshop ($3,000)
2000/27
Dances of the Silk Road
For DANCES OF THE SILK ROAD, a two-hour long program by Madame Fong Wan Kam, featuring a 
repertoire of colourful authentic dance numbers from the regions of the Silk Road.  For over two thousand 
years, the Silk Road connected China with Central Asia and Europe.  It served not only as a trade route, but 
as a major contributor in the cultural and technological exchange between East and West.  This work 
celebrates the rich heritage and culture of the Silk Road through dance.

Choirs Ontario ($2,000)
2000/38
To the Heart of Youth
For TO THE HEART OF YOUTH, a new 8-10 minute choral work by Marjan Mozetich for the Ontario Youth 
Choir.  The piece celebrates the irrepressible exuberance of young people.  It is accompanied by piano and 
percussion, the latter of which is performed by members of the choir.  Ivars Taurins conducts.

Christos Hatzis ($3,000)
2000/538
Concerto for Viola and Percussion
To commission Christos Hatzis to compose a double concerto for viola and percussion for violist Rifka 
Golani and percussionist Beverley Johnston.

Clay and Paper Theatre ($5,000)
2000/257
The Lost City of Wagadu
For THE LOST CITY OF WAGADU, a new work integrating giant puppetry, shadow theatre, dance, 
gamelan-style musical accompaniment, instrument building and inventing, and food to create another local 
celebration in Dufferin Grove Park.  The play explores the idea that the vanity of art -- the desire for 
immortality through song -- is both the cause of the first disappearance of the eternal city and the 
emergence of a song that will live forever.
The creative team includes David Anderson, Michael Bough and Joseph Romain for script development and 
dramaturgy, Brad Harley as designer, and Andrew Timar as musical director and composer.  The work is 
based on Gassire's Lute, an African story translated by Leo Frobenius in the 1930s and "discovered" by 
Ezra Pound shortly after.

The Cleopatra Conspiracy ($3,000)
2000/527
THE SAND: A Tale From the Book of Swords
To workshop a script centered around the journey of the principal character Louise, a woman diagnosed 
with breast cancer who retreats into an imaginary world in the desert.  The historical and geographical 
landscape of the play is drawn from the work of writers, poets, painters and travelers of the nineteenth 
century who created the exagerated and speculative world of the Orientalist.
The creative team is composed of Catherine Hayos (AD of Stiletto Theatre Co.), Laurie Fyffe (playwright) 
and Roula Said (musician and choreographer of Middle Eastern dance and music).

COBA (Collective of Black Artists) Inc. ($4,000)
1999/508
Les Rythmes de la Foret
For LES RYTHMES DE LA FORET, an evening of four works of traditional African dance and music.  It 
features dances from the Sene-Gambia region with guest dancer/choreographer Robin Hibbert, Grio Papa 
Emile Latimer and Master Drummer/Choreographer Landing Diatta.  The four distinct ballets are Lamban 
(Mali), Kakilambe (Guinea), DounDounBa (Guinea) and Cou-Cou.
The Program endeavours to capture the times of a purer tradition when the rhythms had specific ethnic 
signatures and instrumentation, which are now considered "from the bush".
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COBA (Collective of Black Artists) Inc. ($4,500)
2000/535
Mauby Bark
COBA's creative team for Mauby Bark is Charmaine Headley, Eddison B. Lindsay and Julia Morris.
Ms Headley will choreograph JUSTIFY, a solo for five that takes the form of a conversation in movement
while an artist mediator has a tete a tete with the audience.  The mediator will pose questions and get the 
audiences perceptions.  Ms Headley will share and compare hers and the dancers perceptions on the 
definitions of 'dance'.
Mr. Lindsay will create BACK-AH-YARD, a light-hearted piece that employs cultural and social references 
from his native Trinidad to draw parallels to Canadian society.
Ms Morris will choreograph THE LIGHT, a work that abstracts life using 'light' as a metaphor illustrating 
connections between individuals.

CORPUS Dance Projects ($6,000)
2000/224
New Works
For six new 10-minute works for DUSK DANCES
The choreographers for DUSK DANCES are: DanceScapes Collective, who are using the opportunity to 
explore a deeper understanding between our bodies and the places we inhabit; Roger Sinha, whose work is 
about persecution and takes its source from the experience of the Armenians; Nova Bhattacharya, whose 
work is about the mother goddess and the reverence for the divine feminine in the Hindu tradition; Eryn 
Dace Trudell, whose athletic work is choreographed for ten young dancers; Denise Duric, whose work, 
"Inspired by Joe", is based on Jean-Pierre Perrault's JOE; and Gitanjali Kolanad, whose piece is about tree 
spirits.

The Crankee Consort ($1,500)
2000/67
HipHopera
For HIPHOPERA, a new music-theatre piece by Larry Lewis.

da da kamera ($5,000)
2000/203
IN ON IT and BEAUTIFUL VIEW
For two new works by Daniel MacIvor currently in development: IN ON IT and BEAUTIFUL VIEW. 
IN ON IT is inspired by a quote from Nietzsche challenging the notions of morality and immorality.  IN ON IT 
is a two-man mystery-cabaret.  Daniel MacIvor directs and performs with Darren O'Donnell, as they play 
This One (the good one) and That One (the bad one), Chip and Dave, Jack and Joey, Brian and Brad.  In 
each of these relationships we identify a "good" one and a "bad" one, but as we move through the play 
pressures mount and allegiances shift so that the idea of a difference between good and bad becomes a 
joke to which we respond by nervously asking: Why aren't we laughing? 
In BEAUTIFUL VIEW, an art critic stands on a bridge about to leap and end his life.  In what are potentially 
his final moments he flashes back through his life: his privileged childhood, his frosty marriage, his often 
bitter dealings with the artists he has judged, his eventual obsession with a sex-film starlet and his descent 
into the world of pornography.  The beautiful view of the title is really three: his view from the bridge itself, his 
view of his life and his view of the various objects and images which have identified him as the person he is.

Dance Ontario Association ($2,000)
2000/434
Dance Weekend 2001 New Works On Site
For two choreographic commissions to be presented in the retail spaces at Queen's Quay Terminal in 
January 2001.  Nenagh Leigh will create DAWN FLIGHT. The work will be designed to take advantage of 
the existing corridors and pool edge in the central atrium space.  The work will be performed by Arwyn 
Carpenter.  Meagan O'Shea will create UNCERTAIN WEATHER a new trio comprised of vignettes 
alternating between a cast of three "sisters" who are engaged in several choreographed couch-related sister 
activities.  The piece will be performed by Tammy MacLeod, Heather Roy and Ms. O'Shea.
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Dancemakers ($8,000)
2000/436
The Invisible Life of Joseph Finch
For a full-length (75 minute) new dance work by Serge Bennathan that incorporates text, film or video, 
dance, movement theatre and an original score.  $8,000 is being sought for choreographic fees and $4,000 
for designer fees (Nancy Bryant) costume, Julie Fox/set and Bonnie Beecher/lighting).  Funding has been 
received for the original musical score (john Gzowski) who will incorporate Klezmer Music into the score.

Dancetheatre David Earle ($4,000)
2000/205
Beethoven Choreographic commission
For a new choreographic work for ten dancers by David Earle.  The work explores contemporary movement 
against Beethoven's classic composition PROMETHEUS.  The choreography is a series of contemporary
pas de deuxs that explore the notion of romantic love, how it was developed during Beethoven's lifetime by 
himself and his contemporaries, and how it is surviving in today's tough love society.  It also challenges the 
viewers' expectations of dance accompanying classical music.
The dancers include Kate Alton, Danielle Baskerville, Jennifer Dahl, Todd Durling, Michael English, D.A. 
Hoskins, Michael Sean Marye, Michael Moore, Suzette Sherman and Laura West.

Danny Grossman Dance Company ($10,000)
2000/190
The Concierge
For THE CONCIERGE, a new work by Danny Grossman.  THE CONCIERGE continues Danny's exploration 
of homosexuality by employing Chaplanesque mime to turn sterile public spaces into personal shrines of 
fantasy and social transgression.  D ressed as a washroom concierge in a 1920s train station in the dark part 
of town, the main character moves beyond his workday life to secretly transform himself into a woman and 
confront the outerlimits of his fantasies.  The soundscape is composed by Darren Copeland and includes 
recordings of Billie Holiday and Ertha Kitt.

Joanna Das ($4,000)
2000/236
New Solo
For a NEW SOLO WORK for Joanna Das, choreographed in collaboration with Denise Fujiwara.

Vincent de Tourdonnet ($2,500)
2000/570
THE BARNHOUSE EFFECT: and other short musical satires
For the creation of five short topical musicals, to form an integral evening, based on a short story by Kurt 
Vonnegut.  Conceived for a cast of four, the mini-musicals will share a theme of social justice.  Composers 
collaborating are Allen Cole, Jim Kass, Stephan Eddins, and Greg Armbruster.  Derek Cua is the producer.

De-Ba-Jeh-Mu-Jig Theatre Group ($7,500)
2000/253
New World Brave
For NEW WORLD BRAVE, a group creation in which ten young aboriginal men explore the possibility that it 
is their role to envision a future for their people.  The ten young men are Native, Inuit and Inuu artists from 
different performance disciplines across the country who are recognized by their peers as professional 
performers and bring a working use of traditional language, and familiarity with their traditional games, 
songs, mythology etc.

Pascal Desrosiers ($1,000)
2000/192
Soul Map
For a new 15-minute duet entitled SOUL MAP by Pascal Desrosiers to music by Paul Meyer.  The work 
explores the idea of an imaginary place for people who want temporary relief from reality.
Naoko Murakoshi and Desrosiers perform the dance accompanied by Paul Meyer, first violinist in the 
Toronto Symphony, playing an original composition.
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DNA Theatre ($3,000)
2000/459
Paula & Karl: A Play without Redemption
PAULA AND KARL, a new play by Hillar Liitoja is a portrait of a sexual psychopath and his female 
accomplice revolving around themes of use or abuse of power, and of free will, coercion and complicity. 
Funding is sought for environmental design (space, lighting and sound - Steve Lucas and Steve Gordon 
Marsh) for the performance in a non-theatre space and for dramaturgical support (John Delacourt).  The 
nature of the planned performance is to create a mood of uncomfortable voyeierism and confinement.  The 
work has been selected as the headline event of the upcoming Six Stages Festival in February 2001.

Dominique Dumais ($4,000)
2000/231
Untitled Solo Work
For a new creation by Dominique Dumais to original music by Eric Cadesky, with lighting designs by Bonnie 
Beecher and costumes designed by Liz Vandal.

DUO Concertante ($3,000)
2000/183
COOL MOUNTAIN WATER
For a new 10-minute work, COOL MOUNTAIN WATER, by Chan Ka Nin for violin and piano, to be 
presented as part of an evening of new Canadian work, including pieces by Omar Daniel, Jean Lesage and 
Kelly-Marie Murphy.  This piece will use the flowing water found in Canada's many mountains to describe 
the affection of one person to another.

The Eden Mills Theatrical Hike Steering Committee ($1,500)
2000/91
The Eden Mills & District Theatrical Hike
For choreography by Janus McBride for THE EDEN MILLS & DISTRICT THEATRICAL HIKE, written by 
Dale Hamilton.  This is a fully collaborative, all-inclusive community heritage play in the form of a hiking tour, 
with theatrical and musical moments en route.  The audience encounters historic characters, heritage 
homes, local landmarks plus natural features such as the Eramosa River and the Eden Mills mill pond.
This theatrical hike explores contemporary issues and what the future of Eden Mills might hold.  All 
performing arts disciplines are incorporated, with an emphasis on creative movement, including a scene 
where dancers perform a slow-motion Tai Chi like creative movement piece in a shallow-water area of the 
river.

Eve Egoyan ($3,000)
2000/532
New Work for Piano/Keyboards
For a 15-20 minute piece by composer John Mark Sherlock.  The work is to exist in two forms.  Firstly as a 
solo piano work, a black and white image and secondly as a sort of full colour realization/orchestration 
exploring the character and idiosyncracies of several older-vintage keyboards.

Eldritch Theatre ($3,500)
2000/528
rendelmaus
Grendelmaus is a comedic fable exploring the love triangle between an office worker, a former circus 
entertainer and an ancient, malevolent mouse. It explores how people are confined by the inability to free 
themselves from the patterns of their own history and how they allow fear of happiness to sew the seeds of 
their own failure.  It is performed by two actors who also operate an eclectic variety of puppets that portray 
the supporting characters.

The Elora Festival ($2,000)
2000/185
Mythology and Fables
For three new choreographic works by D.A. Hoskins set to music by Britten, Debussy and Schafer.  Hoskins 
is inspired by the cultural significance of the church setting in which the works are being performed and aims 
to create a landscape of religious symbols from a contemporary viewpoint.  He is juxtaposing classical
sounds and ideas with contemporary ones, and uses this base to explore movement rich with spiritual 
symbolism against today's iconography.
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Sanya Eng ($2,500)
2000/64
New Work by Robin Engelman
For a new 18-minute work by Robin Engelman for harpist Sanya Eng and percussionist Ryan Scott (Arpa 
Tambora).  The piece explores the textural, rhythmic, colouristic and visual qualities of the harp played with 
percussion.

ERGO Projects ($1,000)
1999/497
For a new work for a Wind Machine
For the creation of a 17-minute concert duo by Marc Sabat for wind-machine and piano, to be performed by 
Richard Moore and Stephen Clare as part of the ERGO Ensemble's Toronto season, as well as international 
projects.

Esmeralda Enrique Spanish Dance Company ($4,000)
2000/200
Peteneras & Serranas
For PETENERAS and SERRANAS, choreographed by Esmeralda Enrique to an original score by Nicholas 
Hernandez.  Both are Flamenco dance rhythms that reflect elements of gypsy culture and folklore.
The PETENERAS, according to legend, was a woman shunned by society who died a violent death at the 
hands of one of her deceived lovers.  In this choreography, Enrique is exploring the history of the 
PETENERAS and the possibility that its melody and story derive from the Sephardic Jews.
The SERRANAS are said to have originated as a cante of the smugglers of the southern Mediterranean 
coast who hid in nearby mountain caves.

Factory Theatre ($18,000)
2000/78
New Play Development
For Factory Theatre's NEW PLAY DEVELOPMENT Program (March 1, 2000-February 28, 2001):
The Playwrights Lab, with current lab writers (beginning in September 99) Anita Lahey, Lindsay Price, 
Michael MacLennan and Adam Pettle.  The artists meet regularly with Brian Quirt and Ken Gass and their 
works are workshopped at varying stages throughout the year.  Four new writers become the lab in 
September 2000. ($4,000)
The Works Festival, a major new festival in the fall that features new one-act plays from 25 minutes to one 
hour long.  Factory hopes to feature 8-10 plays this fall.
The Playwrights in Residence, this year including Beth French, and possibly extending to include Claudia 
Dey, Florence Gibson and/or Sean Dixon (OAC & CC funded).
Young Directors' Unit consisting of four directors working on new Canadian material, largely fo r the Works 
Festival.  This also includes professional development for experienced directors, e.g. Laurie Stevens.
Crosscurrents, including four publicly staged readings of full-length plays by four writers of culturally diverse 
backgrounds.  The participants emerge from the dramaturgical base and new script submissions.  The 
Program may include collaborations with Cahoots and Tesri Duniya in Montreal ($3,000).
New Plays in Development, including long term development of BELLE by Florence Gibson, BEAVER by 
Claudia Dey, SINGAPORE by John Palmer.  Sean Dixon has completed a draft of THE EPIC PERIOD and 
Beth French is coming to the end of LABOUR THEORY OF VALUE.  Other works in development include: 
HOMAGE and JIMMY by James Harkness; KILLING BOB by Elizabeth Dancoes, THE UNNATURAL AND 
ACCIDENTAL WOMAN by Marie Clement and HOME by Colleen Wagner.
Script-Reading/Dramaturgy, including ongoing response to unsolicited scripts (200+)  and the position of 
Associate Dramaturge for Kelly Thornton ($3,600).
Workshops and Staged Reading, taking place once per week as round-table readings of a new draft, or 
sessions focussing on specific script elements with director, actors and dramaturge.  The company is 
considering initiating a Monday Night Play Reading Series during select months throughout the year 
($3,600).
Commissions, the area of greatest need for Factory, include Claudia Dey, to write a new work, possibly on 
Gwendolyn MacEwan; Florence Gibson for a new script on gypsies called LEGEND; John Palmer for THE 
RED AND THE WHITE; and John Mighton for a new script, possibly directed by Daniel Brooks  ($9,000 + 
$2,000).
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Festive Earth Society ($1,500)
2000/84
Dreamscape: Celebrating Sacred Ground
For DREAMSCAPE: CELEBRATING SACRED GROUND, an integrated arts/environment process that 
investigates sacred aspects of nature through site -specific performance rituals that honour and celebrate 
natural sites in the Don River Valley and Lake Ontario.  Costume imagery, music and choreography draw 
inspiration from the creatures of the Air, Water, Earth and Fire (Sun).  Artists Terrill Maguire, Debbie 
Danbrook, Kirk Elliot, Hedy Minton, Sharon Moore, Jerrard and Diana Smith guide the creative process.

Foreign Feet Dance/Theatre Company ($2,500)
2000/26
Freda's Imprint
For FREDA'S IMPRINT, a 20-minute solo piece combining text, music, film and costume design.  The work 
focuses on the flowering of a soul after its death and the relationship it helps to nourish among the living.
The choreography is by Catrina von Radecki with text by Wendy Agnew, original music by Kate Richmond 
and costume design by Heather McIvor.

Fujiwara Dance Inventions ($3,500)
2000/560
UNTITLED
To commission Peter Chin to create a 20-minute solo for Denise that will be featured in her next concert 
IDeoSYNCratical SoLOs in Dance.  To explore the confluence of eastern and western esthetics and 
traditions  in dance and art.

Ghost Group ($1,500)
2000/52
Rave Theatre Episode IV: Consum(h)er by Ravi Singh
For RAVE THEATRE EPISODE IV: CONSUM(H)ER, a new work of rave theatre created by composer Ravi 
Singh with the Ghost Group.  The work is based on the myth of the birth of Athena, who sprung fully formed 
from her father's head.  It tells the story of the birth of Jane, a recurring Rave Theatre character and 
sometime heroine.  It investigates the relationship between parents and children in a world full of danger 
where anything and anyone can eat you alive.
The Ghost Group includes Rebbeca Brown (director), Adam Pettle (writer), Michelle Polak (performer) and 
Michael Gianfrancesco (designer)

The Ginger Group ($3,000)
2000/196
Two Projects: And Then There Were Five & New Work by Milton Barnes
For two projects: a new 50-minute music theatre piece entitled AND THERE WERE FIVE, lyrics by David 
Warrack: and a commission for 10 minutes of Jewish songs by Milton Barnes.
AND THEN THERE WERE FIVE tells the story of Emily Murphy, Nellie McClung, Louise McKinney, Irene 
Parlby and Henrietta Muir Edwards, known as the Famous Five for their successful battle to have Canadian 
women recognized as legal persons.  It is currently structured to include 14 songs.  The work will be 
performed at the Museum of Civilization on October 18th to mark the installation of the statues "We Are 
Women".  Excerpts will be broadcast on CBC.
Milton Barnes has been commissioned to write three songs for soprano, mezzo -soprano and piano drawn 
from the Bible, and writers Nathan Horowitz and Robin McGrath.  The work will be produced at next 
summers Hot Music Festival.  AND THERE WERE FIVE will be performed as well.
The Ginger Group members are Renee Bouthot, Kristine Anderson, Lona Davis and David Warrack.

Lawrence Gradus ($2,500)
2000/182
Sweet Mystery (previously "Mostly Bach")
For SWEET MYSTERY (formerly MOSTLY BACH, a 27-minute work choreographed by Lawrence Gradus to 
Bach's Partita for Unaccompanied Violin (No. 2).
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Graeme Kirkland Music ($5,000)
2000/429
Kirkland 2001
For a collaboration with 22 artists fro new works of culturally diverse, multi -sensory music, choreography, 
performance, visual projections and storytelling.  The works will be performed in two performances at 
Harbourfront's Premiere Dance Theatre.  The concerts will be videotaped.  The other artists engaged in this 
project include: Rick Sacks, and percussionists, Ravi Naimpally (East Indian), Jimmy Dick with The Eagle 
Heart Singers, Biim Skinodin, Rick Lazar (Brazilian), Trevor Tureski (classical), Gary Nagata (Japanese), 
Quammie Williams (African), John Wakefield (Bagpiper); dancer choreographers - Philip Drube, Peter Chin, 
storyteller Reg Hartt and Jeff Farquharson, golfer Jerry Fuller, mimett Peter Jarvis.

Great Canadian Theatre Company ($8,000)
2000/79
Four New Play Commissions
For four new commissions and the JUMPSTART PROGRAM, a new play development initiative.  The four 
commissions are: 
THE EXSTASY OF BEDRIDDEN RIDING HOOD by Bryden MacDonald, the story of the encounter between 
Gleena, a feisty old woman who has been placed in a seniors home and Liz, a young delinquent who 
chooses community service over a jail term.
THE HOUSE OF HATE by Jeff Pitcher, based on the novel of the same name, about the adolescent JuJu's 
struggle to find love during World War II in a world of bitterness.
THE BEGATS by Paula Wing, a comedy about the tragedy of not being able to choose your family.
THE FOREST by Arthur Milner, about an aging, repentant Captain of Industry who, having been forced from 
his position in business, atones for his sins by using his accumulated wealth to establish a community based 
on love and charity.
The JUMPSTART PROGRAM aims to bring a higher percentage of new plays to production.  Five 
established playwrights have the opportunity to meet and feed off each other's work.  The playwrights meet 
for one week in October under the direction of a dramaturge and experiment with a number of ideas .  They 
write for the next six months, and meet for another week in April, followed by a public reading.  The 
playwrights for 2000/2001 are: Vivienne Laxdal, Arthur Milner, David Gow, Paula Wing and Kit Brennan.

The Hannaford Street Silver Band ($3,000)
2000/72
New Work by Henry Kucharzyk
For a new concerto by Henry  Kucharzyk for violin and brass band.  The work is a joint endeavour of Esprit 
Orchestra and the Hannaford Street Silver Band.

Maxine Heppner ($2,000)
2000/260
Cycle Series
For CYCLE SERIES, new choreography by Maxine Heppner inspired by infinity patterns - circles, spirals 
and interlocking figure eights.  The work is set to wind instruments and voice so that all the performance 
elements come from a physical breath source and have the potenti al to modulate and vibrate in the 
undertones and overtones of the impulse.  The work has two components: physical explorations as 
described above, and a series of "practice sets" as in martial arts.  Robert W. Stevenson is the musical 
consultant or directo r.  The performers are Jessica Runge, Karen Kaeja and Katherine Duncanson.

Savoy Howe ($2,000)
2000/65
The Tale of Doohnamow
For THE TALE OF DOOHNAMOW, a comic box drama in twelve rounds.  The story centres on the life and 
aspirations of Millie, a charming and determined lesbian who experiences the male-dominated world of 
boxing in Toronto.  Learie McNicholls choreographs for Savoy Howe's script. Moynan King is the 
dramaturge/director, with coach Ray Marsh and dance artist Eryn Dace Trudell.

Jack in the Black Productions ($2,500)
2000/433
The Qualities of Zero
For a one-week pre-production development workshop of a new play, THE QUALITIES OF ZERO by Jacob 
Richmond.  Michael kessler a promising young director will work on this script with Brian Richmond a s
dramaturge.
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Janak Khendry Dance Company ($2,000)
2000/534
Upanishad - To Seek & Achieve
For UPANISHAD -- To Seek and Achieve, choreographed by Janak Khendry.  The Upanishads are the final 
portion of the Vedas, the oldest scriptures of India which date  back to 1500 BC.  The goal put forward by the 
upanishads is to SEEK our true self and to ACHIEVE the immortal bliss that is within us.

Japanese Folklore Productions (formerly:  Ishiura, Dana) ($2,000)
2000/448
Mukashi Banashi III (Tales of Old Japan 3)
For the adaptation of three new folktales OLD FOLKS MOUNTAIN a story that teaches us to listen and learn 
from all who are around us, THE MIRACLE AT THE TEMPLE a story about unconditional love between a 
husband and wife and BAMBOO HATS FOR JAZO, the tale of a man who is so poor that he cannot buy 
food to feed himself or his wife can still give generous by to others.  The Company adapts original Japanese 
folktales and brings them to life through high quality staging.
The list of artists working on this project are all professional.  Philip Shepherd (director, dramaturge), Terry 
Watada (writer), Frank Nakashima and Adam Banavage (composers).

Janet Johnson ($3,000)
2000/238
The Night the Angels Fell
For THE NIGHT THE ANGELS FELL, a full evening work choreographed by Janet Johnson based on the 
history, mythology and hope embodied within angels and our perception of them.  It is set to original music 
by Jim Guthrie on dancers Michael Moore, Heather Roy and members of the Carousel Dance Company.
The lighting designer is Taras Cymbalasty.

KAEJA d'DANCE ($6,000)
2000/416
Fleshless
For commissioning fees for a new dance, FLESHLESS, by Allen and Karen Kaeja and for a new musical 
score by Eric Cadesky.  This is the third duet creation commissioned by the Company.  Th e work will 
investigate the rawness that embraces the body and soul, when passing through a cocoon.

Kate Alton & Overall Dance ($4,000)
2000/209
Lines of Flight
For LINES OF FLIGHT, four new choreographic works with original composition to be presented i n an 
evening of dance.  The works are by choreographers Claudia Moore, Michael Sean Marye, and Kate Alton, 
and the composers are John Gzowski and Peter Chin.  Steve Lucas is lighting designer and Ross Manson is 
associate producer.
Claudia Moore is choreographing a piece for Michael Sean Marye and Kate Alton in which she explores 
vocal/physical integration and some of Shakespeare's well-known couples: e.g. Titania and Oberon.
Michael Sean Marye is choreographing a quartet for Kate Alton, Ken Cunningham, himself and another male 
dancer, set to original music by John Gzowski.  Kate Alton is choreographing a solo for Michael Sean Marye 
to a composition by John Gzowski and another solo for herself to music by Peter Chin.  Michael's solo is 4 
minutes and an intense brain teaser and series of very quick gestures tentatively entitled NERD NERD ALL 
THE WAY.  Kate's solo is inspired by the idea of the 11th hour.

The Kingston Symphony Association ($5,000)
2000/93
New work by Srul Irving Glick
For a new 20-minute work for chorus and orchestra by Srul Irving Glick to be performed by the Kingston 
Symphony.  The work is inspired by the writings of the prophet Isaiah - the poet of redemption and the 
conscience of the Jewish people, who dreamed of a time when nations would no longer fight each other.
The work incorporates some of the flavour of ancient Jewish chanting for the prophets.  It is a metaphor for 
yearning for world peace, cooperation and production.
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Kitchener-Waterloo Symphony ($5,000)
2000/244
Glenn Buhr commission
For a violin concerto by Glen Buhr to be performed by Stephen Sitarski, concert master of the Kitchener-
Waterloo Symphony.  The work is written in the style of Beethoven and Brahms.

Korean Dance Studies Society of Canada ($3,000)
2000/167
Shin Myeong
For an evening of dance by Miyoung Kim called SHIN MYEONG in the Korean dance styles of Tal Chum 
(mask dance) and the Sound of Pulsation.  Korean and Tibetan dance styles are also included.  Students 
from the school perform.

Hari Krishnan ($3,000)
2000/557
TWO NEW WORKS
For two 45-minute pieces, the first a collaboration between Sandra Wong and Hari Krishnan that brings 
together the kinetic and mimetic vocabularies of Bharatanatyam and Balinese dance as well as modern 
dance.  The second is set on 10 dancers with an original score by Lakshmi Ranganathan.

La Compagnie Petit Jeu ($1,500)
2000/445
The Selkie Project
For a 2-week workshop of a new theatre dance work conceived and written by Philippa Domville.  An 
intensive exploration of the choreographic elements will be the focus of the workshop to be held in late 
January.  A full scale production is envisaged for 2002. The company describes its emerging aesthetic as a 
"Theatre of Enchantment".

Le Groupe de la Place Royale ($7,500)
2000/530
Le Groupe Dance Lab's 2000-2001 Season
To host 10 contemporary choreographers in 3 week residencies: Helene Blackburn (Montreal), Lesandra 
Dodson (Toronto), Damian Munoz, (Spain), Julia Sasso (Toronto), Michael Trent (Toronto), Rob Abubo 
(Ottawa), Susie Burpee (Ottawa), Sylvie Desrosiers (Ottawa/Hull), Shauna Elton (Ottawa), Karen Guttman 
(Ottawa).  Work to be monitored by Le Groupe's AD Peter Boneham, dancer/teacher/choreographer Tedd 
Senmon and Quebec-based dancer/choreographer/director Harold Rheaume.

Les Vaches qui Rites ($2,500)
2000/443
Stem
For the initial 12-day workshop of a new work that will take place at Gibraltor Point.  The project is a 
collective creation between two companies.  STEM will explore "obsessive love" and will evolve from found 
text, original writing and improvisation.  The workshop will culminate in two evenings of presentations of a 
work in progress.  The work will be further developed for Rhubarb 2001 and a full production in 2001-2002.

Ayelen Liberona ($2,000)
2000/206
Reflections and Projections
For REFLECTIONS AND PROJECTIONS, by Ayelen Liberona and Ayesha Mansur.  The work attempts to 
unite people of different backgrounds through the expression of movement, music and art.  Latin, Classical 
Ballet, South East Asian, Tai Chi, Kung Fu, Modern, Capoeira, Middle Eastern, AfroCuban, West African 
and Urban Freestyle are all integrated into this work.  REFLECTIONS AND PROJECTIONS has a subtle 
narrative and is divided into four parts.  The audience is engaged in the performance by moving from  space 
to space, through all four spaces.
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Lighthouse Festival Theatre ($2,750)
2000/20
Playwrights' Festival 2000
For PLAYWRIGHTS' FESTIVAL 2000, a one-week intensive workshop culminating in the reading of four 
new plays and providing opportunities to new playwrights.  Three professional playwrights are paired up with 
three professional directors, and one student playwright works with Robert More.  This year's artists are:
Jim Betts for his musical THE FABULOUS KELLEY, about Thomas P. Kelley, the fast-talking and 
charismatic "snake oil salesman" - the first Medicine Show operator with a miracle elixir.
Denise Gervais Regan for THE THIRTEENTH ONE, about a French Canadian family living in Manitoba 
during the Depression.
Drew Hayden Taylor for the third in his "Blues Quartet", THE BUS'GEM BLUES, an Elders' love story about 
two people who find each other late in life.
Ten actors participate in the workshop and perform in the public readings.

Livia Daza-Paris ($3,000)
2000/449
Untitled Work
Livia Daza-Paris will work with fellow dancer Michael Sobeira, composer David Passmore and lighting 
designer Jan Komarek to develop a new 30-minute work exploring stories of absent love.
The work will explore the body's response and movement to lost or absent love, to the unpredictability of 
love and how it takes our hearts into new, unknown sensations.  Stories and experiences of elders in the 
Latino and Native American communities serve as a background to the dance.

The Living Room Company ($2,400)
2000/228
As I Love Hell and Thee
For a three-week workshop of AS I LOVE HELL AND THEE, a work developed collaboratively by Laura 
Astwood and Karin Randoja.  The work tells the story of a woman's soul leaving her body and settling in the 
body of another.  The story is told through text and movement.

Rebecca Mendoza ($2,700)
2000/222
System Failure
For SYSTEM FAILURE, a collectively created experimental dance project exploring Western society's 
dependence on communication systems: both technological and social.  The collaborati ng artists are 
Rebecca Mendoza, Nina Arsenault and Benjamin Nemerofsky Ramsay; John Patrick Robichaud is the 
lighting designer, and Leslie Peters is the video artist. 
The project incorporates elements of movement with video projection and innovative light, sound and 
costume design.  The collaborators aim to create a world on the brink of collapse.  The images will include 
bodies altered due to technological enhancement, characters with time-delayed reactions, and a video 
landscape of computer generated visual signals.  The piece brings together the artists backgrounds in 
dance, theatre and time-based art to examine how intimacy and social interaction are altered when 
computers and digital technologies act as mediators between humans.

Viv Moore ($2,000)
2000/540
HAGS
For HAGS, a piece exploring the themes of communication, social interaction and the strategies between 
two dancers involving Tea Dances.  HAGS also references menopause, seniors and the competition and 
pleasure of dancing.

Moriah Productions ($3,000)
2000/458
The Other Side
For a workshop production of a new play, THE OTHER SIDE by Anton Piatigorsky.  The piece is a one-act
play and companion piece to "The Kabbalistic Psychoanalysis of Adam R. Tzaddik".  It is about a patient in 
psychoanalysis  who consistently speaks of the Zohar (a Jewish text on mysticism).  Questions arise about 
the nature of psychoanalysis, religion (their biases against women) and political action.  THE OTHER SIDE 
workshop will be conducted while The Kabbalistic Psychoanalysis of Adam R. Tzaddik receives a full 
production at Theatre Passe Muraille in November.
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Native Earth Performing Arts Inc. ($8,000)
2000/442
Weesageechak Begins to Dance XIII
For the development of 6 new works by established and emerging aboriginal th eatre artists.  Following a 10 
day development period with professional dramaturgy (Richard Greenblatt, Guillermo Verdecchia, Colin 
Taylor, Alanis King) and actors each play will receive two public readings during the 2 -week festival.  The 
scripts to be developed: DYING WISH by Penny Gummerson; GREY OWLl: THE MYSTERY OF ARCHIE 
BELANEY Belaney by Armand Ruffo; THE RIVER OF LIFE by Shirley Cheechoo; STONES OF THE SOUL 
by Jerry P. Longboat; THUNDERSTICK by Kenneth Williams and an untitled play by Michelle Olson.

Necessary Angel ($7,500)
2000/186
New Play Development 2000-2001
For Necessary Angel Theatre's 2000-01 new play development including: THE GIST by John Krizanc, THE 
COLLECTED WORKS by Michael Ondaatje, MOURNING DOVE by Emil Sher.
THE GIST is an erotic thriller about a wealthy and malevolent businessman whose wife has recently been 
murdered by a serial killer terrorizing the wealthy country home community.  In his grief, the businessman is 
victimized by an extortion plot that exploits the troubled relationship with his now deceased wife.  At the 
core, the play examines the fragile nature of identity when confronted by combined psychological forces of 
guilt and fear.  THE GIST will be produced in November 2000 at Manitoba Theatre Centre's Warehouse 
Theatre, directed by Richard Rose.  This will be treated as an out-of-town try-out and full blown workshop.
(A third draft is to be submitted on July 1, 2000 and a fourth draft on September 15, 2000 $5,000 = $2,500 
per draft).
THE COLLECTED WORKS is a play cum dramatic oratorio, presently an abstract dramatic line of linguistic 
imagery.  The work will be a created on its feet as a kind of collective creation, but with Ondaatje's text as a 
concrete foundation for this theatricalization of prose and poem.  August 1-14, 2000 there will be a two week 
workshop with a company of six actors.  November 27-December 2, 2000 there will be another workshop 
($5,000 for two drafts, and $4,963 for actors' and playwrights' fees during the second workshop = $9,963).
MOURNING DOVE began as a radio play for the CBC, inspired by the story of Robert Latimer, the 
Saskatchewan farmer who made national headlines when he was tried and convicted for the asphyxiation of 
his severely disabled twelve-year-old daughter.  The play explores the broader, highly-charged philosophical 
issues: mercy killing, familial loyalty, personal ethics versus public morality (fourth draft due September 1, 
2000 and fifth draft due December 1, 2000 @ $2,500 each =$5,000)

Anne Nenarokoff-Van Burek ($3,000)
2000/421
Project DUOS
Project Duo is a collaboration between Anne Nenarukoff-Van Burek, a writer and poet and Guillaume 
Bernardi for the development of a movement theatre piece (movement, voice, music and design) based on a 
newly written cycle of poems Anne has written in French.

New Music Concerts ($3,500)
2000/562
KNOTS, silent study I
To commission Yannick Plamondon to compose a 16 minute piece for 2 clarinets, 2 violins, viola, cello, 
trombone, piano and 1 percussion.  The score to be inspired by the works  of the English 'anti -psychiatrist'
R.D. Lang.  The composer notes that the use of two clarinets and two violins will permit him to explore in a 
metaphorical fashion the dialectic symmetry/asymmetry characteristic of Laing's psychological imagery.

Newton Moraes Dance Company ($2,000)
2000/553
HANDS IN MY SOUL
To create a new 40-minute dance work inspired by sound.  Working with composer Debashis Sinha who is 
of Indian heritage, Moraes would like to fuse and contrast the sounds and music of his native Brazil with 
those of Sinha's India.
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Nightswimming ($4,500)
2000/559
BEAUTY
To commission a full-length choreographic work for five dancers focused on and inspired by the idea of 
BEAUTY.  Julia Sasso is the choreographer with Brian Quirt as dramaturg and original music composed by 
Geoffrey Bennett and Jeff Wilson.  BEAUTY is an exploration of the intellectual, imaginative and emotional 
parameters surrounding perceptions of beauty.

Nightwood Theatre ($5,000)
2000/54
Groundswell
For GROUNDSWELL 2000, as part of the company's 20th season.  Groundswell involves five projects: a 
curated Program of four advanced workshops by senior artists and the introduction of a new project, 20/20 
VISION, a Program specifically designed for young playwrights (18-30).
This year's projects include: SMUDGE by Alex Bulmer with original music by John Gzowski.  It is the story of 
a woman who is losing her sight.
THE ADVENTURES OF BLACK GIRL IN SEARCH OF GOD by Djanet Sears, about a woman grappling 
with faith in the face of great personal loss.
THE SCRUBBING PROJECT, a collaborative creation by artists Michelle St. John, Jani Lauzon, Sandra 
Laronde and Monique Mojica.  The play is a dramatic examination of internalized genocide.
GIRL'S NIGHT by Sharon Lewis, the story of a close knit group of friends who uncover a chain of 
interlocking secrets that have kept them together and apart over the years.
20/20 VISION is a new mentorship Program that matches five women under 30 with a senior artist involved 
in Nightwood's season.  The Program i s led by Lisa Silverman with Artistic Director Alisa Palmer and artists 
Soraya Peerbaye and Evelyn Parry.  During the months before Groundswell, these artists are exposed to all 
aspects of professional production.  Works by these young playwrights are presented at Groundswell.

Nipissing Stage Company ($3,000)
2000/537
Indian Heart
For a new Canadian docu-drama musical, INDIAN HEART, by Ed Schroeter with music and lyrics by Mark 
Allan.  Indian Heart documents the life of Grey Owl/Archie Belaney.  It is des igned for a 5 member cast with 
doubling and a five piece band.

Northern Lights Dance Theatre Foundation/OMO Dance Company ($3,000)
2000/45
Return
For RETURN, a new dance work by Debbie Wilson.  The choreography examines the estranged society and 
gives a more rounded view of societal conflict.  The work includes student dancers as jump off points in the 
creative process.  RETURN is the third in a trilogy by Debbie Wilson examining the displacement and 
disintegration of a homogeneous society.

Number Eleven Theatre ($2,500)
2000/446
Icaria
To create a new work ICARIA firmly rooted in an older production staged on Halifax in 1998.  A new mother 
character will be developed by Jane Wells replacing the character originally created by actor/writer Sondra 
Haglund.  This is an ensemble piece.
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NUMUS, Inc. ($2,000)
2000/198
The Waters & Screen Test
THE WATERS is a multi-media 2-3 hour piece that integrates work by visual artist Dereck Revington with 
music by Peter Hatch.  The work includes live performance and video, acoustic and electro-acoustic sound.
Spoken word, the singing voice and dance are interspersed throughout the non-narrative event, which 
emphasizes abstract sonic and visual environments.  It is written as a series of short movements.  The 
performers  are the Penderecki String Quartet, soprano Kimberley Enns, mezzo-soprano Anne-Marie
Donovan and harpsichord, with a solo dancer, possibly David Earle.
THE SCREEN TEST is a 75-minute, one-act chamber opera/multi -media music theatre work by poet John 
Sobol and composer Tim Brady.  It is written for three singers, one dancer, six musicians (with and without 
live electronics) and an array of live and prerecorded video projections.

The OOmph!! Group ($1,500)
2000/245
Inertia
For INERTIA, a multi -disciplinary performance piece based on Chekhov's THREE SISTERS combined with 
elements of Sartre's NO EXIT and original work by the collective.  The members of the creative team are 
Chad Dembski, Natasha Priest, Erika Hennebury, Sean MacMahon and John Delacourt.

Opera Atelier ($4,000)
2000/169
Persee
For Jeannette Zingg's choreography for Jean Baptiste Lully's PERSEE.  Zingg's choreography is in the 
French Baroque style and includes minuets, gigues, bourrees and passacailles.  The choreography is based 
on historical dances notated by the dancing masters of Louis XIV, and is performed by a full corps de ballet.

The Oriana Singers ($2,000)
2000/419
Palm and Dance
For a new five-minute dance work by David Earle for Benjamin Britten's Psalm 150, opus 67.  The work is a 
collaboration between Earle's Dance Theatre and William Brown the artistic director of The Oriana Singers.

Achilla Orru ($2,000)
2000/464
Pursuing the Lokembe Beat (African Thumb Piano)
For four live performances showcasing original works written, composed and arranged by Achilla Orru 
during the last six months.  The music features the unique sound of the lokembe accompanied by a variety 
of other instruments (flute, fiddle, percussion, bass).

The Parahumans Dance Theatre ($2,000)
2000/541
PLATO WAS A RAVER
For an interdisciplinary work that uses the life and writings of Plato as a metaphor to explore our present 
world.  The production hypothesizes that Plato was the first 'raver' - that he supported the notion of the body 
as a source of pleasure and that humans are born to function 'ecstatically' through creative bodily 
experience.

Parallel Exit ($4,000)
2000/71
The Silent Film Project
For THE SILENT FILM PROJECT, a 60-minute original work incorporating elements of dance, theatre, 
acrobatics and silent film and performed with a live, original score.  There is no text in the production.

Anjali Patil ($1,100)
2000/35
MIRA - The Ultimate Devotee
For MIRA - THE ULTIMATE DEVOTEE, a new piece of choreography by Anjali Patil with original music by 
Atul Desai.  The work shows the two facets of Mira: one as the queen of a Rajput King and another as the 
devotee of Lord Krishna.  John Hamilton provides the lighting design for the performance.
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Angela Philip ($2,500)
2000/544
...QUIVER...
To commission Allison Rees-Cummings to choreograph a piece for Angela Philip.  Sound design by Steve 
GordonMarsh and lighting designed by Steve Lucas.  The piece is inspired by the desire to create a fully 
active environment for the audience.  The performance space will be transformed to recereate the outdoors 
indoor.

Beatriz Pizano ($3,000)
2000/438
For Sale: Tobacco, English Spoken, Manuelita Saenz
For the development of a 2-week workshop for a new play by Beatriz Pizano.  The story centers around two 
characters: the actor and a great historical figure, Manuelita Saenz a confidant, over and general in Simon 
Bolivar's army.
The playwright has been working with Soheil Parsa to direct the piece and is considering choreographer 
Norma Azriaza and Gullermo Verdicchia or Frank Canino as dramaturg.

Princess Productions ($5,000)
2000/250
Two New Choreographic Works
DUET by Tedd Senmon Robinson for David Pressault and Yvonne Ng; TWO SOLOS and a DUET by 
Kathleen Rea for Robert Glumbeck and Yvonne Ng.
Rea's work explores the hunger for spirit, or the longing for purpose in our lives.  She captures through 
movement how the individual moves between hope and hopelessness in the effort to find meaning in life.

Elena Quah ($2,500)
2000/252
Our Stories-Our Paths
For OUR STORIES-OUR PATHS, combining traditional and contemporary choreographies of Chinese and 
Mexican/Indigenous origins to live Chinese and Mexican musical accompaniment.  Its creators are Elena 
Quah and Norma Araiza.  The work is based on Chinese and Mexican myths and folkloric concepts, as well 
as personal stories of the creators as Canadian artists nurtured by specific cultural roots.  It is performed to 
live music by Starlight Chinese Classical Music Group and Jorge Lopez and Mexico Aigo.
The eight components of the work are: Cells, Through the Seasons, Spirit Mirrored, Revisiting 18, From So 
Close Yet Afar, Dreamer, Two for Harmony, From Heaven to Earth.

The Queen of Puddings Music Theatre Company ($3,000)
2000/34
Sirens
For a new 10 minute work by Juhan Puhm entitled SIRENS, as  part of an evenig of six new a cappella 
Canadian works for six female singers.  Marie-Josee Chartier is creating a virtual sonic moving sculpture 
with the singers.  The composers include: Doug Schmidt (BC), James Rolfe and Juhan Puhm (Ontario), and 
Denys Bouliane, Marie Pelletier and Ana Sokolovic (Quebec).  Puhm's piece is inspired by nature and uses 
his own text.

Kathleen Rea ($2,500)
2000/63
New Work
For a new piece of choreography by Kathleen Rea exploring life's senses.  The work explores how mental
imagery of different sensations can be drawn out through dance.
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The Real Smile Project ($3,000)
2000/214
The Real Power of a Smile
For THE REAL POWER OF A SMILE, a collective creation by Alex Fallis, Cathy Nosaty (performers), Tanja 
Jacobs, Martha Ross (director/dramaturges), Randy Glynn (choreographer) and Anton Piatigorsky (writer), 
to songs by Kurt Weill and "Fats" Waller.  Inspired by the lives of Kurt Weill and Lotte Lenya, THE REAL 
POWER OF A SMILE tells the story of two performers who are forced to leave Germany during the early 
thirties and their subsequent attempts to find a home in North America.  These characters are, by necessity, 
chameleons.  They lie, impersonate others, and change personas in their desperate attempts to find a home 
and fi t in.  The story is told through the prism of performance - vaudeville, German cabaret, nightclub revue -
and songs are an integral part of the narrative.

Rebel Ragini Productions ($2,500)
2000/44
Riyaz
For RIYAZ, a project which explores and redefines traditional norms of structure and presentation in Indian 
dance and music.  Riyaz means an intense search for perfection and creation in any artistic endeavour.
Bageshree Vaze creates the composition and dance for this evening-length work in collaboration with sitarist 
Anwar Khurshid, using music in the style of Hindustani (North India) and Kathak, Baratha Natyam, Odissi 
and Kuchipudi dance styles.

Caroline Richardson ($2,000)
2000/48
Untitled
For a series of dance poems by Caroline Richardson.

Rina Singha ($3,500)
2000/452
Sacred Spaces
Rina Singha together with advisor Larry Gradus will research and develop a full-length Program of 3 - 4 solo 
dances inspired by selected works of art from Toronto's sacred spaces (churches, mosques, temple, 
chapels, synagogues).  The dances will not deal with religious beliefs alone but may relate to aspects of 
culture and/or mythology, legends that affect the community's belief and value system.

Judith Rudakoff ($1,500)
2000/451
The Grove
For an adaptation by Judith Rudakoff of Anton Chechov's The Cherry Orchard.  THE GROVE will be set in 
an isolated theatre artists colony in rural Cuba.  As the Cuban artists cut down the last grove planted by the 
founding members of the group decades before for firewood and move to larger cities (Havana and Miami) 
the elders muse about the disappearance of the old world and what will become of them.  The adaptation 
follows people who must tear everything down before they can move to the next stage of their lives and 
begin a new world. Russia of 1900 and Cuba of 2000 provide parallel contexts.  David Capelin will act as a 
consulting dramaturg.  Theatre Passe Muraille will host an informal reading of the play.

Sabotage Group ($1,000)
2000/235
Other than War: scenes from a country life in four acts
For OTHER THAN WAR, a multi-disciplinary work through which the collaborators aim to use film, sound, 
text and staging to implicate themselves and the audience in the daily struggle of making the ethical, social, 
political and personal choice o f how to resist fascism.  The collaborators are Jacob Zimmer, Mark Loeser, 
Erin Sheehan, Amanda Watson and Justin Evans.  Robert Plowman is the dramaturge.

Salamander Theatre ($3,000)
2000/566
TALES FROM THE VALLEY
Salamander Theatre's signature style blends physical theatre with shadow work on large screens.  TALES 
FROM THE VALLEY celebrates the rich heritage of the Ottawa Valley in tales, legends, songs and living 
oral tradition.  The production's goal is to honour the aspirations of each wave of settlers and to celebrate 
the rich interlink of love of place and commitment to small community that characterises the region.
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Vivine Scarlett ($3,000)
2000/58
The John Ware Story
For THE JOHN WARE STORY, a new dance work telling the story of John Ware, a pioneer rancher who 
built a sizeable cattle operation and became one of the most famous cowboys in Canadian history.  Ware 
was a free slave from Texas who came to Alberta with a cattle drive in 1882.

The School of Dance ($2,500)
2000/81
Collected New Works
For a new 12-15 minute work by choreographer Yvonne Coutts for  the COLLECTED NEW WORKS 
PROGRAM.  The piece explores speed, rhythm and full body movement with students from The School.

The School of Toronto Dance Theatre ($5,000)
2000/471
The New Creation Project
For the creation of three new choreographic works for students for students of the Professional Training 
Program.  Bill James with vocal integration by Katherine Duncanson, will create a work for 20 dancers.  The 
work will use the entire building, inside and out to create a large choral movement and intimate solos and 
duets.  The actual history of the building and its architecture will be the starting point to inspire the work.
Sharon Moore will create a 15-minute work entitled THE POETRY OF ARROWS for third year students.
Julia Sasso will create PRETTY JUDY for first year students.  It will be a 12-minute piece that will fully 
engage and build the confidence of young newcomers to dance.  PRETTY JUDY  will be the realization in 
movement of a painting by artist Dan Hughes.  The work will be created to the music of southern blues 
great, Junior Kimborough.

Skylark Productions ($4,000)
2000/166
Hee Hee: Tales from The White Diamond Mountain
For Lee Pui Ming to compose the music for a new musical, HEE HEE: TALES FROM THE WHITE 
DIAMOND MOUNTAIN.  The work is an adaptation of interwoven Korean fairytales.  The main theme is 
home - what home means, where one's home is, and how to find a sense of home.  The book is by M.J. 
Kang.  Oren Safdie is the dramaturge.

Holly Small ($4,000)
2000/450
Hope Dies Last
A new choreographic work by Holly Small for 5 male dancers aged 47 to 70 which examines the experience 
of a group of men who are among the last few grief-stricken survivors in their war-torn village.  With rhythmic 
movement and vocal work, and strong undercurrents of humour, the piece traces their journey toward the 
possibility of hope, joy and solidarity.  The dancers: Lawrence Adams (to be confirmed), Darcey Callison, 
David Earle, Donald Himes and Jean-Aime Lalonde.  The work is part of a larger project, SOUL 
SURVIVORS, which is being developed over two years.  The first piece, THE DARKENING SKY was 
performed recently.

Michael Sobreira ($2,000)
2000/202
A Very, Very Thin Line Between
For A VERY, VERY THIN LINE BETWEEN choreographed by Michael Sobreira, bringing together six 
different performers with different childhoods, cultures, circumstances, beliefs, techniques and vocabularies 
to explore the ideas of pre-destination and free will.  The participating dancers are Nikola Julien, Karen 
Maduro, Joanna Powell, Ayelen Liberona, Dax Lough and Michael Sobreira.
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Solar Stage ($3,000)
2000/60
Wordworks 2000
For WORDWORKS 2000, a festival of new Canadian one-act plays, this year with works by playwrights 
Linda Griffiths, Denise Blinn & Gabrielle Kemeny, Simon Heath, Tanya Palmer, Judy Robinson and 
Maristella Roca.  The directors are Fleurette Fernando, Ed Gass-Donnelly, Simon Heath, Pamela Matthews 
and Alec Stockwell.  Ken Gass and Sheldon Rosen dramaturge.
Linda Griffiths' CHRONIC presents archetypal relationships and shows how they are transformed by illness.
It offers the familiar and distorts it.
Tanya Palmer's MY FAMILY IS A FOREIGN COUNTRY is a moving indictment of religious intransigence 
that plays with  chronology in subtle and surprising ways as its protagonists journey from Alberta to Chile.
Pamela Matthews directs Gabrielle Kemeny's theatrically vibrant adaptation of Isabel Allende's TWO 
WORDS.  Set in rural Chile, the play uses magic realism to portray the power of language and the 
humanizing of a local tyrant.
Judith Robinson's  ALMOST THERE is a taut, bittersweet two-hander based on an intense and actual 
relationship between the faith-healer, Amy Semple Macpherson, and Charles Chaplin.
Simon Heath's DOPPELGANGER is an intricate questioning of the corporeal world focussing on a man who 
falls out of an office tower above Bay Street.  Ed Gass-Donnelly directs.
Maristella Roca's FEMINA 2000 is based on the poetry of Gianna Patriarca and explores the universal
experience of mothers, daughters, nieces, aunts, grandmothers and sisters who have left their motherland. It 
is directed by Alec Stockwell.

Soundstreams Canada (Formerly Chamber Concerts Canada) ($2,000)
2000/85
Encounters 2000 Commission
For a new 6-8 minute work for 350 voices by Jeffrey Ryan as part of ENCOUNTERS 2000.  The work is a 
celebration through music and explores contrasts and antiphonal effects.

Spring Rites ($8,000)
2000/435
Spring Rites 2001 - New Works Projects
For five new choreographic works by independent dance artist:
Lawrence Gradus will create a small group work for 4-5 dancers.  It will draw together varying moods and 
personal experience from Bach's Partita in D Minor #2.
Nenagh Leigh will create a new duet, WINTER THAW for dancers Miriane Braaf and Eddie Kastrau set to 
original music by David Akal Jaggs.
Graham McKelvie will create a work for a small group (Christopher Grider, Sasha Ivanochko, Jessica Runge 
and himself) exploring ideas about our social interactions.
Andrea Nann will create a new solo work for herself, exploring the nature of our being.
Jessica Runge will create an abstract and multi -layered new solo about the nature of our experience.

SullivanWorks ($2,000)
2000/574
JOSEPHINE
For the creation of JOSEPHINE a dramatic cantata for voice and orchestra to be created by Timothy 
Sullivan (composer) and John Murrell (librettist).  The Centre for Contemporary Opera in New York has 
expressed interest in producing Josephine in a semi-staged or concert presentation.
JOSEPHINE is a portrait of the final days of Josephine Bonaparte.

Svitanok Ukrainian Dance Society ($3,000)
2000/47
Creation/Performance Project 2000-2001
For the CREATION/PERFORMANCE PROJECT 2000-2001, with new choreography by Petro Neborskij for 
an evening of dance.  The dance language is expressive movement, mime and character dance with 
Ukrainian roots, but a contemporary, experimental edge.  The themes for the work are: two colours, love and 
rivalry, struggle and conflict, reconciliation and celebration.
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The SwizzleStick Theatre Inc. ($3,000)
2000/240
Harvest
For HARVEST, a full length out-of-doors performance piece for performers on stilts.  Julia Aplin and Young 
Park create short, tightly choreographed dance pieces.  Alisa Walton and Niki Berkowitz assist the 
performers in creating characters through movement and mime.  Chris Wilson is writing a score for the work 
and acts as musical director.  Heather Goodchild is creating the costumes.  The work is performed by fifteen 
adult and ten children.  Christopher Pinheiro writes and directs the entire production.

Laura Taler ($2,000)
2000/251
Death and the Maiden
For DEATH AND THE MAIDEN, a 24-minute dancefilm by Laura Taler inspired by Schubert's string quartet.
The choreography explores loss of innocence through the relationship between the two main characters.

Talisker Players Chamber Music ($2,000)
2000/551
THE WINTER STAIRS
To commission a 20-minute piece, THE WINTER STAIRS, a setting for soprano, string quartet and English 
horn of the Magnificat text, interspersed with selections from the work of the Canadian mystic poet John V. 
Hicks.  It is to be part of a Program of works for voice and chamber ensemble on related themes.  Composer 
is Andrew Ager and soprano is Barbara Hannigan.

Tapestry new opera works (formerly Tapestry Music Theatre ($10,000)
2000/53
2000 Composer/Librettist Laboratory & The Imp of the Perverse
For the COMPOSER LIBRETTIST LABORATORY 2000, led by Wayne Strongman with Michael Albano.
Four composers, four writers, six singers and three repetiteurs are participating.  The lab is now in its 10th 
year and aims to promote interest in opera among leading playwrights and composers; to initiate creative 
artists into the collaborative process; and to seed strong creative partnerships fo r future projects.  To date 
the list of potential composers includes: Wende Bartley, Christos Hatzis, Kenneth Hesketh (English National 
Opera), and an American TBA, from the Music Theatre Group in New York.  The writers may include: 
Jonathon Wilson, Peter Austin, Daniel Brooks and Alexis Bernier.
IMP OF THE PERVERSE, a chamber opera based on the last two days of Edgar Allan Poe by composer 
Alice Ho and librettist Michael O'Brien.  Its theme is the inexplicable urge in the human soul to self-destruct -
to do the unthinkable.  The work is for a cast of six and is a portrait of a soul out of place in this world; one 
for whom love, comfort and sanity remained elusive.

Tarragon Theatre ($24,500)
2000/77
New Play Development
For NEW PLAY DEVELOPMENT 2000/2001. This includes: 
Tarragon/Chalmers Playwrights Unit, with six or seven emerging writers developing their work within a peer 
group and with an imposed discipline in which to write.  The group meets weekly and the unit lasts one year, 
beginning in January.  By June the writers are asked to have a first draft.  They work on their own in the 
summer, hopefully reworking their drafts, and resume the group in September to consider the work of now 
fuller plays.  In December, public readings are scheduled of the playwrights' scripts.
Playwrights in Residence, Daniel Brooks, Morwyn Brebner, Ken Garnhum, Michael Healey and Jason 
Sherman.
 Readings (Public, In-House and Shaw)
The In-House Workshops involve roundtable discussions with writers, director, dramaturg and acto rs.
Projects include LIQUOR GUNS KARATE, I CLAUDIA, MIDNIGHT SUN, WELL  and Michael Healey's new 
play.
The Shaw Festival connection is a collaboration bringing new scripts from Tarragon's unit to Shaw's actors 
and workshopping them there for two weeks.
The Spring Arts Fair, the annual fringe festival in a weekend showcasing training, new work and new artists 
presented free to the community.
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Jennifer Tarver ($3,000)
2000/50
Not Faust
For NOT FAUST, a new work developed collectively by Jennifer Tarver, Jan Komarek and Jurij Konje.  It is 
based on Gertrude Stein's text, Dr. Faustus Lights the Lights.  The Cubist style informs the creative process 
and the imagistic approach to the material.  Text is only one component.

The Theatre Centre ($10,000)
2000/242
2000-2001 Research and Development Programs
The Body Geometry festival of new dance theatre and interdisciplinary performance continues, with four 
commissions for 15-minute works.  The participating artists are Corpus Dance Projects, Swizzlestick 
Theatre, High Xposure Rockclimbing Dance Theatre and Chris Gerard-Pinker.  The Festival will be located 
at the Great Hall in November.
SEMI-PRECIOUS by Gabrielle Kennedy will be developed at R & D 41 scheduled for September 2000.
 HONESTLY (DON'T TELL ANYMORE) will be developed at R & D 42 in May 2001.  It is a collective 
creation by Fiona Highet, Carol Gillis, Caroline Gillis and Martha Hancock.

Theatre Direct Canada ($5,000)
2000/237
Two new works: Matti and Roundabout
For two new works: MATTI by Adam Pettle and ROUNDABOUT by Sean Reycraft.
MATTI is a dramatic duet about Matti Barinovski who was beaten to death in a North York park.  It explores 
the dynamics of school yard fights in the context of Matti's story.
ROUNDABOUT is a new play loosely inspired by the suicide of Vancouver high school student Hamed 
Nastoh.  The 14-year-old killed himself after being relentlessly called a "fag", even though family and friends 
claim there was nothing to indicate the boy was gay.  The play includes six characters and explores the 
metaphor of musical chairs as an allegory for the high school world.

Le Theatre du Trillium ($2,000)
2000/24
La fuite comme un voyage
For LA FUITE COMME UN VOYAGE by Stefan Psenak, based on his recently published poetry and fiction.
The play is about an artist who has a relationship with his model.  When she disappears, the artist searches 
for her and finds many things on his journey.  The work is part of the company's ongoing commitment to 
supporting the work of francophone artists in Ontario.

Theatre Francais de Toronto ($1,500)
2000/255
Three new works
For three new works: LES NUITS BLANCHES, A QUI MIEUX MIEUX! and 2001: LE NOUVEAU 
COLLIMATEUR.
LES NUITS BLANCHES is adapted from Dostoievski by Anne Van Burek and Jean-Stephane Roy, 
spearheaded by artistic director Guy Mignault and director Jean-Stephane Roy.  It is the story of two 
characters who meet by accident during the White (summer) Nights in St. Petersburg.
A QUI MIEUX MIEUX! is a production for children by Sebastien Bertrand and Martin-David Peters.  It is 
intended to demonstrate to French-speaking children that it is possible to play, work, live and be happy in 
French, and to show children studying French immersion that it is a great asset to possess two languages. 
MUSICAL : 2001: LE NOUVEAU COLLIMATEUR by Guy Mignault and Claude Naubert, is a post-mortem of 
the past century with an eye to the new one.  It explores the "chanson realiste" from WW I and "chanson a 
texte" from the post WW II era, and the period of French translations of American songs.
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Theatre Gargantua ($2,500)
2000/221
The Epoch Project - Part II
For THE EPOCH PROJECT - PART II by Michael Spence, an imagistic music-theatre piece that explores 
the human will and how manipulation is more frequently invited than one might expect.  The plot focuses on 
the experiences of Estelle, a brilliant genetic scientist who falls prey to cult leader, Darien, and his image of 
a New World Order.  When she is kidnapped for deprogramming, Estelle desperately clings to her new-
found beliefs.  Her inner conflict between logical scientific truth and unquestionable faith is dramatically 
explored through the inquisition that she is subjected to.  The text examines issues of power, science, spirit 
and genetics.
The creative team is Jacquie P.A. Thomas (director/performer), Erica Buss (performer), Michael Spence 
(writer, performer, writer), Diane Niec (movement/Pilates), Joel Benson, Brenda Guldenstein (designer) and 
Susan Doyon.

Theatre in Exile ($3,000)
2000/195
With The Fire of Thirst
For THE JONATHAN PROJECT, a new work by Hector Jay Bunyan exploring the search for meaning and 
human purpose after the death of a child.  The story unfolds in a series of sessions between a therapist and 
the child's scientist-father, and employs the dynamic tens ion of the classical string quartet.

Theatre Passe Muraille ($15,000)
2000/447
Playwrights Collective
THE GOSPEL ACCORDING TO JUDE by Alex Poch-Goldin, a play for a large cast with obvious Brecht-like
ambitions.  The play will directed by Kelly Thornton.
THE UNDISCOVERED COUNTRY by Nicky Gudagni, adapted from Carole Corbeil's In the Wings.  The 
book reveals the inner torment and joys of being a Canadian artist.  The script will be developed as a big 
sprawling, epic, narrative of Canadiana and will involve  many of TPM's clan, both veterans and new.  Layne 
Coleman will direct.
GOOD GRIEF by Gordon Portman is being created and fashioned to fit the prodigious talents of Allegra 
Fulton. The play is based on the story of an older women teacher, in love with an o bsessive male student.
Jacoba Knappen to direct.
 Untitled piece by Waneta Storms, a collaboration with Daniel Brooks.  The is Waneta's first play. The theme 
older woman loving a young man.

Theatre Sans Frontieres ($3,500)
2000/243
Faith, Family, Fertility
For FAITH, FAMILY, FERTILITY, a new physical theatre work created by a collective of actors, writers, 
directors, designer and composer and exploring the theatrical style of the grotesque.  Many have worked 
with Jacques Lecoq.
The story takes place at a meeting of a far right wing political organization.  The characters are the 
President, the Mayor, the Mayor's Wife, the Secretary and the Grassroots worker.  All are held hostage by 
the force of their own needs, desires, guilts and fears.  Each is motivated by one of the Seven Deadly Sins.
They are responsible for the political well-being of their small town community but are immoblized by their 
self-absorption rendering them incapable of accomplishing any necessary change.  This meeting devolves, 
as it always seems to, into an orgy of self-serving debauchery.  Madness.
The collaborators are actors Ann-Marie Kerr, Dean Gilmour, Natalie Breton, Marie Levavasseur and 
Gabrielle Epstein, composer Bruce Russell and designer Joanne Fishburn.

Toronto Consort ($1,000)
2000/563
FROM MEDIEVAL TO MILLENNIAL
To commission Jessica Runge to choreograph a new 5 -10 minute non-narrative solo that responds to the 
haunting music of 12th century mystic composer Hildegard of Bingen.  The dance will be part of the Toronto 
Consort's subscription series entitled FROM MEDIEVAL TO MILLENNIAL, exploring interfaces between 
medieval art and culture and the new millenniium. 
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Toronto Dance Theatre ($11,000)
2000/455
New Works Program 2000/2001 Season - Five New Works
For the creation of new choreographic works by:
SEVERE CLEAR - a new full-evening length work 12 dancers by Christopher House.  The work is inspired 
by the choreographer's expedition to several Yukon communities and wilderness areas.  Text is likely to 
figure into the composition.  The work has been commissioned by the Yukon Arts Centre in Whitehorse.
 Four at the Winch. Works will be created by:
Julia Sasso who will create an 18-minute piece for 7 dancers entitled ICE AT THE BOTTOM OF THE 
WORLD that examines six different selves that inhabit one space.
Matjash Mrozewski will create MOINOLOGUE a piece for 5 or 6 dancers.
Christopher House will create a piece for Claude Vivier's LONELY CHILD.
Peter Chin will create a new work of approximately 15 minutes in length.  He will be working with Sasha 
Ivanochko.

The Toronto Sinfonietta, Polish Canadian Society of Music ($2,500)
2000/234
Overture to an Unwritten Movie
For a 10-minute work for 45 players by Ronald Royer entitled OVERTURE TO AN UNWRITTEN MOVIE.
The work is part of an evening of music exploring the breadth and depth of film music.  It is an accessible 
and entertaining work, in a contemporary musical language.

Toronto Tabla Ensemble ($5,000)
2000/248
2000-2001 Season
For the artistic creation of new works for the 2000-2001 season.  Each concert features the Ensemble in 
collaboration with guest artists working in other cultural traditions: Brainerd Blyden-Taylor of the Nathaniel 
Dett Chorale; Celtic artists Stefan Hannigan and Saskia Tomkins; Ritesh Das.

Michael Trent ($2,000)
2000/431
The Memory Show
A new choreographic work by Michael Trent for six dancers based on an exploration of the relationship 
between memory and the senses.

Kazumi Tsuruoka ($4,300)
2000/87
SAMSON'S HAIR
For SAMSON'S HAIR, a confessional theatre work that reveals the astonishing inner life of a man with 
cerebral palsy.  Five monologues by five fictional composite characters represent aspects of Samson 
Samura's life.  Together they form a portrait of an unlikely hero and challenge our assumptions about the life 
of a disabled man.
The creative team is Kazumi Tsuruoka, Rose Jacobson, Fides Krucker, Rachel Gorman and Lynda Hill.
Other participating artists are: Mark Brose, Spirit Synott and Alexandra Bulmer.

Urban Spine (formerly Rapier Wit) ($1,500)
2000/55
Lie with Me
For LIE WITH ME, a new play by Victoria Goring inspired by the true story of Teena/Brandon, a young 
woman who was murdered when discovered to be living with a man.  Goring works with dramaturge Sanjay 
Talwar.

Volcano ($4,000)
2000/547
THE FOUR HORSEMEN PROJECT
To develop a piece of dance-text fusion using the sound poetry of the Four Horsemen (Rafael Barreto -
Rivera, Paul Dutton, Steve McCaffery and bp Nichol) as a vocalized score.  Four dancers (Michael Sean 
Marye, Julia Alpin, 2 TBA) with skills in spoken word performance will perform the piece.  The 
choreographer is Kate Alton.
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Tom Walmsley ($1,500)
2000/548
Staright to Video
For the development of a new play that focuses on the lives of four youth on the fringes of society.  The 
project will be written by Tom Walmsley, directed by Ed Gass-Donelly and dramaturged by Ken Gass. 
Workshops will involve several street youths.

White Queen Theatre ($1,500)
2000/92
Cracked Stars Shining
For CRACKED STARS SHINING, an original 70-minute work developed under the direction of Anne Driscoll 
with Natasha Priest and Valerie Buhagiar.  Based on the life and work of poet Anne Sexton, the work uses 
images and words culled from Sexton's poems, lectures, interviews, journals and therapy tapes, to celebrate 
her story.

WordMachine ($4,000)
2000/227
New Work
For a new interdisciplinary work that combines painted or treated text, poetry, musical composition, recorded 
and live vocal score, choreography and stage design.  The "script" is written in the form of painted word-
images and inspired by a set of letters written to an adopted son by his blood mother.  The script explores 
ideas of concealment vs excavation; composition and vocal arrangements explore aspects of breath; 
choreography looks to American Sign Language for inspiration and direction. 
The collaborators are Fides Krucker (voice), Jack Nicholsen (composition and direction) and Shannon 
Cooney, Learie McNicolls and Robert Glumbek (choreography, dance) and David Duclos (images and text ).

Wu Ming Dance Project ($1,000)
2000/28
The Dance of Eight Tones
For THE DANCE OF EIGHT TONES, a one-hour work choreographed by Jeffrey Chan.  Ancient Chinese 
orchestras were divided into sections based on the sounds of instruments created from metal, stone, silk, 
bamboo, gourd, clay, leather and wood.  This work explores each of these elements through eight 7 -8
minute sections.  Five dancers perform the work that includes two solos, three duets, two trios and one 
ensemble piece.  Visual artist Enam Hugue collaborates with Chan, creating props, sets and costumes from 
the same materials as the musical instruments.

Yasmina Ramzy Dance Association Inc. ($3,000)
2000/215
Isis
For ISIS, a new work choreographed by Yasmina Ramzy to music composed by Dr. George Sawa and 
Richard Feren.  ISIS explores the ancient Egyptian myths of Isis and Osiris.  Using her vocabulary of 
traditional Egyptian dance and contemporary dance, Yasmina Ramzy searches for a link between traditional 
Upper Egypt dance and the distant past, in order to find expression for ancient Egypt.
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Young Peoples Theatre ($20,000)
2000/30
Playworks
For PLAYWORKS 2000, YPT's new play development Program.  This year's commissions include: 
PIER 21 by Chaz Thorne ($3,000), about the experiences of diverse cultural groups that came through Pier 
21 in Halifax to make their life in Canada.  The play uses a variety of non-traditional theatre techniques.
THE POWER OF LIGHT by Allen Menovitz ($3,000), an adaptation of eight Hanukkah stories by Isaac 
Bashevis Singer.
SHORTCUT THROUGH THE MAZE by Robert Priest and Allen Booth ($3,000), an imaginative musical 
odyssey that follows Tilly and Joe on their journey to their first day of school.
PANCHATANTRA [meaning Five Stories in Sanskrit] by D. Rajan, A. Rajaram and I. Moolje ($4,000).  The 
play is based on five stories that have been circulating in India for at least 5,000 years and focus on themes 
of morality, loyalty, honour and friendship, and mostly use animals to illustrate these ideas.
THE CUBAN PROJECT by J. Burnett, L. Kramer and P. Valdez ($4,000), telling the story of Anton, a young 
musician who trained with Pancho Valdez, a leading Cuban percussionist, and has come to Canada to play 
in Jane Bunnett's band.
THE REGGAE CINDERELLA PROJECT by Clifton Joseph ($4,000), a contemporary look at the classic fairy 
tale.
THE EMPIRE OF THE SUN by Mario Tenorio, interweaving three timelines: ancient Peruvian mythology, the 
time of the Spanish Conquest and the present time of a Peruvian immigrant child living in Canada ($4,000).

Initiatives in Cultural Democracy

Hotel Employees, Restaurant Employees Union - Local 75 ($10,000)
2000/502
For an animator to work with union members to create artworks to be showcased at four events in 2001:
Mayworks, the International conventions in Los Angeles, the Labour Day Parade, and the International Hotel 
Workers Rally.
HERE has a history of labour/art projects and has been one of the most active locals in the city, producing 
quilts, banners, lively floats for the Labour Day parade, and a choir.
The animator will map the cultural resources of a highly diverse membership, and in making these visible, 
help to build more solidarity.
(Total Grant  2000-2001: $29,800)

Mayworks Festival of Working People & the Arts ($10,000)
Nicer, Faster, Better: Caregivers Face the New Century
2000/500
To work with a group of unionized and non-unionized caregivers in Toronto from each of three workplaces. 
The participants will be caregivers working with seniors and adults with disabilities.  This group i s mainly 
immigrant women facing low wages, "production quotas" and the "privatization of social services aimed at 
seniors and the disabled".
The animator will contact caregivers and hold a workshop to "develop options for expression based on 
current cultural forms used by communities within the caregiving population."
(Total Grant 2000-2001: $29,500)

Myths and Mirrors Community Arts ($10,000)
2000/503
The animator will use a model of cultural animation with youth in downtown Sudbury. 
The animator proposes  to begin work with several groups, Better B Girls and Windwalkers Stilt Group, to 
bring young people together for a half day of consultation and a dinner.  Using popular education techniques 
the groups will develop common themes and devise art projects that express these themes.  The project will 
conclude with an evaluation and strategies for continuing the work.
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East Scarborough Boys and Girls Club ($18,000)
My Name Is… My Dream Is…
2000/310
This multi -faceted project involved residents warehoused in m otels, and living in public housing and the 
Neighbourhoods adjacent to Kingston Road.  Participants offered words and images that were engraved 
onto 23 life size silhouettes that were erected along Kingston Road.  The project involved six community 
agencies, a working group artists and many residents to create a sema, a symbol or sign of having made a 
mark. The words symbols and drawings spoke of participants aspirations.
(Total Grant 1999-2000:

Na-Me-Res (Native Men's Residence) ($18,000)
2000/309
In the Hood
This multi -faceted project involves artwork created by community members and installed in laundromats and 
empty storefronts on Vaughan Road and Oakwood Avenue.  A giant knitted slipper and several smaller 
"fantasy slippers", decorated laundry bags, a  caribana costume which community residents can be 
photographed wearing, and graphic symbols created by artists at the Na Me Res native men's residence are 
highlights.  A "cultural democracy" working group, consisting of some thirty community members currently
meeting on a monthly basis will act as advisors to the project.

Toronto Environmental Alliance ($18,000)
2000/311
The Sanitation Collection
This collaboration between the Toronto Environmental Alliance, CUPE 416 (outside workers) and the City of 
Toronto involves a weekend educational about cooperation between labour and environmentalists, ideas 
about green economies, and a proposed wet/dry recycling Program.  Environmentalists, sanitation workers 
and artists will then paint four murals on the side of garbage trucks.

Ontario College of Art & Design ($5,600)
2000/110
Two courses - "Talking Community" and "Making Community"
To support two courses offered by the Ontario College of Art and Design in 2000-2001.  The first, "Talking 
Community" will be a course in the theory of Community Art, with best practices examined.  The second, 
"Making Community" will be a studio course involving students participating with a community in a 
collaborative art project.  As well, to support a second round of the "Talking Community" course in the fall of 
2001.
(Total Grant 2000-2001 $16,800)

A Space Gallery ($5,000)
2000/627
Cab 2000 publication
To commission Honor Ford Smith to write the lead article for the CBA 2000 publication

Program Development and Evaluation

Laidlaw Foundation ($27,064)
2000/148
2000 Arts Program Development
Fees and expenses for Program development and coordination.

Laidlaw Foundation ($14,895)
2000/80
Evaluation of the Foundation's Performing Arts Program
Fees for the evaluation of the Foundation's Performing Arts Program
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Laidlaw Foundation ($13,825))
95-63
OAC - Laidlaw Foundation Initiative
For a design grant to develop a proposal for: a practical concrete action plan to enhance the use of the arts 
in curriculum & delivery; facilitate partnerships between artists and educators; and to evaluate and assess 
the impact of arts education on growth and learning.
(Total 1995-2000 Grant: $51,164)

Laidlaw Foundation ($10,521)
97-38
Artists and Communities Program
Artists in Society, a pilot project in collaboration with Canada Council, OAC, TAC, Metro Cultural Grants 
wherein the objective is to provide new opportunities for innovative collaborations between artists and 
communities; create greater awareness and appreciation of the values of the role of the artist in society; 
enable funding agencies to acheive common goals through partnership; document and assess the impact 
and outcomes on the communities and artists and identify the feasibility of long term support for the pilot.
(Total 1997-2000 Grant: $267,100)

Laidlaw Foundation ($27,313)
2000/153
Take Part! Initiatives in Cultural Democracy
Fees for development and co-ordination of the Take Part! Initiatives in Cultural Democracy Program.

Laidlaw Foundation ($6,119)
2000/357
Evaluation of the Cultural Animation Projects
For evaluation of the cultural animation work of the Take Part! Program.

Laidlaw Foundation ($7,779)
1999/161
Take Part! - Professional Development Series
The first series of Professional Development Days - a special workshop for children with Gabriela was held 
on November 20, 1999 featuring a presentation by Laurie McGauley, Director of Myths and Mirrors, 
Sudbury: "Brought to You by All of Us:  The Possibilities of Cultural Animation"; a special workshop with 
Gabriela Caruso: "Masks for the Journey"; and a dance and drum performance with Vivine Scarlett: "The 
Story of Mansa Kankan Musa".
(Total 1999-2000 Grant: $12,804)

Laidlaw Foundation ($21,071)
1999/600
Cultural Animation
Three "community cultural animators" have been hired on six month part time contracts to work in the 
Oakwood-Rogers Road community, with high needs families on Kingston Road in Scarborough and with 
labour and the environment.  Cultural animation is "research in action" whereby artists work with 
communities to ascertain who the players are, both organizations and individuals, map cultural capital and 
delineate strengths, challenges and opportunities for artistic projects.
(Total 1999-2000 Grant: $31,963)
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Children’s Agenda $401,313

Campaign 2000 ($45,000)
2000/284
Straight Talk on Social Inclusion
To develop broad themes and specific public education messages that reflect the perspective of social 
inclusion.  Serious consideration will be given to the potential over-arching theme of A Place for Every Child.
The messages will then be used in the provincial and national report cards and in other written materials 
(submissions to government, letters to the editor, press releases, policy papers) to introduce the notion of 
social exclusion.  The themes will supplement the important traditional data indicators on income inequality, 
rate of child poverty, etc. that have framed the Campaigh 2000 work over the years.

Canadian Council on Social Development ($15,000)
1999/464
A Communications Plan to Promote Action on Children
The Canadian Council on Social Development is providing communications support coordination to national 
child welfare and social policy organizations for the period from October 1999 to February 2000.  The 
activities will include coordination and information sharing, national media promotion, and communication 
support to several coalitions.
(Total 1999-2000 Grant: $50,000)

Canadian Council on Social Development ($24,630)
2000/324
Social Inclusion/Exclusion
To develop a conceptual framework for understanding social inclusion/exclusion of children, and then extend 
this framework to potential statistical indicators.  The project will draw on past CCSD work on indicators, and 
will elaborate on the concept of social inclusion in relation to the well-being and life chances of children.

www.ccsd.ca

Canadian Housing and Renewal Association ($23,375)
2000/331
Housing and Social Inclusion
Research looking into the role of housing in promoting social inclusion and preventing social exclusion.  The 
Project includes the development of a conceptual framework on social inclusion and housing; statistically 
profiling the housing circumstances of children; reviewing the literature to establish the relationship between 
access to secure housing and social inclusion, and identifying markers of success.

info@chra-achru.ca

Canadian School Boards Association ($27,200)
2000/325
Schools' Contribution to Inclusion
To conduct a study in three communities on social inclusion/exclusion in schools  and what schools and the 
school system can do to advance inclusion.  Methodology includes focus groups, consulting with key 
informants in the three communities, and an analysis of information obtained in the Poverty Intervention 
Profile. www.cdnsba.org

Centre for International Statistics on Econ & Social Welfare ($75,000)
2000/146
The Progress of Canada's Children, Volume V
For Volume 5 of The Progress of Canada's Children up per case. Progress is an annual report on the 
circumstances and prospects  of children in Canada.  The reports serve as focal points around which to 
stimulate a related set of public interest initiatives.  The reports advance work on the creation of social 
indicators to monitor the progression of children through key life transitions, and to document the state of 
social environments essential for healthy child www.ccsd.ca.

Public Justice Resource Centre ($2,000)
1999/169
Final Instalment of a project entitled Renewal of Public Life and Civic Society
(1998-2000 Total Grant: $40.000) www.web.net/~cpj
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The Community Social Planning Council of Toronto ($5,770)
2000/340
Improving Neighbourhood Life for Children and Youth in Toronto through Public Recreation
For a research project that looks at how recreation can prove "transformative opportunities" to counteract 
aspects of social exclusion among young people.  This research will include an assessment of the relevance 
of social inclusion/exclusion frameworks for the policy analyses on municipal recreation.  While the project 
focuses on Toronto and draws on the Community Social Planning Council's work in the area of recreation 
user fees, the analysis and recommendations will have a national relevance.

www.cspc.toronto.on.ca

Funders Alliance for Children, Youth & Families ($2,500)
2000/608
Membership Support for an affinity network of grantmakers.

Lakehead University ($21,210)
2000/323
The Effects of Region and Gender on Educational Planning in Canadian Families
For a research into social and cultural capital transferred from parent to child and how this helps to form 
academic predispositions, thereby influencing a child's progression through the educational system.  Using 
data from the Canada Survey of Approaches to Learning (SAEP), the research focuses on urban-rural and
gender differences.  Because both home and school are of such importance in the development of children's 
capabilities, and because social, cultural, and financial capital are fundamental to educational progress, the 
research findings will help us to better understand the role of parent-child interactions in transmitting these 
resources to their children.

The Roeher Institute ($18,500)
2000/283
Developing an Inclusive Family Policy Framework
To develop a concept paper to consolidate knowledge on indicato rs in the Canadian context for the inclusion 
of children with disabilities and their families.  The paper will assist in the development and implementation 
of a framework for family policy; identify existing data sources nationally that would enable tracking
according to these indicators; and point to key gaps in information sources, and identity issues with existing 
data sources.

University of Toronto ($13,600)
2001/036
Social Inclusion & Exclusion as Public Issues: 
A Research Proposal
A research project that examines the question: How are social inclusion and exclusion used and defined by 
different social policy actors in social and political life in Canada?  Methodology includes: key informant 
interviews; compiling Canadian documents; analyzing media s tories.  The deliverables include: a detailed 
research plan; a draft report; a draft compendium; and a final report and compendium.
(Total 2000-2001 Grant: $16,000)

Program Development and Evaluation

Laidlaw Foundation ($56,500)
2000/589
Working papers on Social Inclusion

Laidlaw Foundation ($7,831)
2000/497
September 8 and 11 Roundtable

Laidlaw Foundation ($63,197)
2000/142
2000 Children's Agenda Program Development



52

Environment $625,168

Canadian Environmental Defence Fund ($60,000)
2000/556
The Right to Know: Toxic Substances in Food
Through this project the CEDF will seek to increase transparency and accountabilty by revealing the 
existence of toxics in food, poor government testing and enfrocement, and industry's contribution to the 
contamination of our food.

Canadian Environmental Grantmaker's Network ($10,000)
2000/552
Organizational Development - Innovations Fund
The request for funds is for organizational development through which the CEGN can service members in a 
more efficient and comprehensive manner.  Activities planned include creating a website, listserv, funding 
database, communications materials and dedicating a part-time staff person.

Canadian Environmental Law Association ($10,000)
2000/554
CEN Toxics Caucus for Capacity Building
For capacity-building of the Toxics Caucus.  The main focus of the Caucus is to ensure that effective 
legislation and policy reform activities are undertaken on issues that relate to the management of toxic 
substances in Canada. www.cen.rce.org

Canadian Institute for Environmental Law and Policy ($5,313)
2000/130
Canada-Ontario Agreement on the Great Lakes Basin Ecosystem - Innovations Fund
For the development of a Statement of Principles for a renewed Canada-Ontario Agreement (COA) and 
specific communication activities.  These efforts are be intended to raise the public profile of the COA 
renewal process, and outline a benchmark against which the new Agreement being negotiated by the 
parties could be measured, building on the expertise gained through the Institute's evaluation of the existing 
COA.

Canadian Nature Federation ($9,000)
2000/361
Green Budget Coalition
This coalition of 15 major environmental and concervation groups is developing and promoting a multi -year
reinvestment in Canada's environment.  Activities include; meeting with key government officials, educating 
members, cand continuing the media campaign to generate dialogue on environmental reforms leading up 
to the 2001 federal budget.

Green Thumbs/Growing Things ($5,000)
2000/344
Children's Gardening/Exploring Program
Children's gardening programe located at Riverdale Farm focusing on organic horticulture,environmental 
education and food safety issues.

Green Communities Association ($26,000)
2000/1
Pesticide Free Naturally!
This project is a multi -community campaign to reduce the cosmetic use of pesticides in urban areas.

Inverhuron and District Ratepayers Association ($10,000)
1999/521
Judicial Review in the Federal Court Trial Division of a recent decision by Christine Stewart
The Inverhuron and District Ratepayers Association is a volunteer community group challenging the Minister 
of the Environment and the Ministry of Fisheries and Oceans, the Atomic Energy Control Board and Ontario 
Power Generation in the Federal Court of Canada.  The court challenge is to subject the Bruce Maclear 
Power Development and proposal to build dry storage containers for used nuclear fuel to a full assessment 
of environmental, human health, economic and social effects.
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Maitland Valley Conservation Authority ($30,500)
2000/57
Improve Development of Organic Agriculture in Southwestern Ontario
This project is designed to increase the production, quality and distribution of certified organic foods in 
Ontario, with a focus on Southwestern Ontario.  A range of services will be set up to assist new and existing 
organic growers in SW Ontario by providing them with technical suppport that will  help to increase  supply 
and quantity of organic food.

Network for Environmental Risk Assessment and Management (NERAM) ($20,000)
2000/131
March 2000 Workshop
A multi -stakeholder workshop to promote a focused discussion on the application of the precautionary 
principle to the management of children's environmental health issues in Canada.

www.neram.ca

Pollution Probe ($100,000)
2000/567
Comprehensive Air Program
This proposal is for funding a strategic partnership for a Comprehensive Air Program.  This proposal is for 
both capacity building and supporting specific projects.  It includes elements of pulbic education, 
consultation with government and the corporate sector and advocacy.

www.pollutionprobe.org

Pollution Probe ($10,000)
1999/500
Our Children’s Food
To support the creation of a comprehensive report that focuses on the risks that food m ay have on children’s 
health.  The report will survey the current “food safety” system in Canada compared to international 
practices.  It will identify areas of responsibility, key players, and recommend actions for improving the 
effectiveness of the current food safety system.

Pollution Probe ($40,000)
2000/621
Ontario Clean Air Alliance - Ontario Clean Air Alliance
The OCAA's goal is to promote: a) the phase-out of Ontario Power Generation's five coal-fired power plants; 
and b) a dramatic reduction in On tario's total electricity -related emissions.

Pollution Probe ($10,000)
2000/321
"Ontario's Dirty Secret" - Ontario Clean Air Alliance (OCAA)
Funding proposal from the Ontario Clean Air Alliance for the reprinting and distribution of 300,000 copies of 
"Ontario's Dirty Secret: Five Coal Plants Add Up to a Big Smog Problem" pamphlet.

www.cleanair.web.net

Quinte Community Learning ($30,000)
1999/450-2
The Greater Quinte Region Community Shared Agriculture Project
The Community Shared Agriculture Project will establish CSA membership consisting of local 
growers/producers and consumers.  The project will oversee the development of the planning stages, the 
creation of core groups to direct each CSA, the planting, the harvest and the distribution of produce.

Research and Education Foundation ($35,000)
The College of Family Physicians of Canada
1999/581
An education program designed to educate family physicians on the effects of environmental contaminants 
in air, water, food etc. on human health.
Peer presenters will be selected and trained to educate colleagues.
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Sierra Club of Canada Foundation ($6,000)
2000/279
Empire State Project - Innovations Fund - The OntAIRio Campaign
The project will present New Yorkers with the information that will result in their insisting that Ontario match 
the New York standard of air quality.  This will be important in producing a worthy Canada-US smog 
reduction agreement.  This specific request is for display advertisements in the Buffalo News.  These ads 
will inform the people of western New York that they are living just 63 miles, downwind of OPG; Nanticoke 
plant, the largest coal-fined power plant in North America.

www.ontario.com

South Riverdale Community Health Centre ($7,500)
2000/112
Reproductive Chemical Hazards and Pre-natal Health - A Resource for Pre-natal Educators and Pregnant 
Women
For the development of a resource guide that provides information to pre-natal educators and pregnant 
women on the chemical hazards and reproductive impacts of various e nvironmental contaminants.

Sustainability Network ($13,928)
1999/115-01
Sustainability Network
The key objectives and activities include (1) convening four targeted workshops aimed at building skills in 
the environmental community, (2) developing an envi ronmental message/vision and helping groups with the 
skills necessary for communicating effectively, (3) organizing a quarterly breakfast/speakers' forum, and (4) 
administering a small bursary Program to subsidize NGO participation. This project is also supported by the 
Ontario Ministry of Environment, Environment Canada, and the Mott Foundation.

Toronto Environmental Alliance ($20,000)
2000/270
Pesticide-Free Daycares and Communities Program - Year 2 funding
To fund a two-year Program that focuses on developing new, sustainable pest control practices, targeting 
primarily organophosphates for indoor use and herbicides for outdoor use, and replacing them with nontoxic 
but effective alternatives through daycare centres as a focal point.  During the first year of the project, public 
daycare centres will be chosen to pilot a comprehensive strategy to eliminate the indoor and outdoor use of 
toxic pesticides.  A pesticide-free policy for public daycare centres will be developed and implemented. 
During the project's second year, private daycare centres will be targeted.  The Program will be guided by an 
expert community advisory team and parent working groups, and it will complement and run concurrently 
with the City of Toronto's new pesticide-free parks and indoor IPM (Integrated Pest Management)Programs 
to extend the use of alternatives into the community.

tea@web.net

Uxbridge Conservation Association ($15,000)
2000/579
Sludgewatch
This project is to support an Ontario-based campaign to protect agricultural soils and groundwater from 
contamination from sewage and septage disposal on farmland.  Activities include; reviewing regulatory 
adequacy, fostering community sludge watch organizations, devloping toxiciological background information, 
participating in the Walkerton Inquiry, and developing standards for environmentally sound nutrient 
management plans for organic growers.

World Wildlife Fund Canada ($45,000)
2000/216
Building Capacity for Pesticide Reduction 2000 - 2001
This is the second year of a 3 -year Program that takes an integrated approach to "Building Capacity for 
Pesticide Reduction."  This request is to increase public awareness of pesticide uses and to highlight the 
fact that alternatives to pesticides are feasible; to increase our support to the existing network of pesticide 
and reduction groups; and to encourage the public in a critical reform of the Pest Control Products Acts.

www.wwfcanada.org
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York University ($10,000)
2000/577
The Sustainability Reporting Program - York Centre for Applied Sustainability
This request is for additional funds to continue to support the development of the Sustainability Reporting 
Program. www.sustreport.org

York University ($15,000)
2000/555
GTA-Quest - Community Dialogues toward Creating a Sustainable Region - York Centre for Applied 
Sustainability
The objective of this project is to engage stakeholders in the GTA in discussions about defining and sharing 
thier visions of a sustainable future, how this vision could be implemented and to help connect citizens with 
others in the GTA who are taking action toward similar sustainable futures

Program Development and Evaluation

Program Development Development ($81,967)
2000/98
2000 Environment Program Development

Youth Engagement $231,684

Alexandra Park Community Centre ($13,500)
2000/511
Youth Action for Change
Alexandra Park is a public housing project located in Toronto.  It is currently converting by its residents into a 
co-op.  The Board of Directors of Alexandra Park Community Centre are initiated Youth Action for Change, 
to address issues that youth have identifyed.  Youth who become involved in this participatory program will 
gain organizational and leadership skills, increase civic and community responsibility, and have a positive
impact on the broader community.
The project will be written up as a model to be shared with other community agencies wishing to start youth 
programs.  The evaluation process will focus on group process, facilitation, achievement of team and 
individual goals as well as project outcomes.  Youth participating in the project will complete an evaluation at 
the end of the each project.

The Children's Aid Society of Haldimand-Norfolk ($28,000)
2000/18
"Lifelines"
To provide services for adolescent preparing fo r independence.  The goal of the Program is to teach the 
skills necessary for entering an adult world, while building self esteem to assist our youth in making positive 
choices for themselves, which in turn will impact on their lives.  The Program is structured in three phases, 
to be implemented for youth in care from ages fifteen through twenty-one.

The Community Social Planning Council of Toronto ($5,000)
2000/300
Youth Engagement in Local Democracy - Phase 1
A youth leadership group, comprised of youth  from across the city, have organized to create a civic 
engagement strategy that focuses on youth participation in local democracy and mobilization in the youth 
community.  Funding was provided for the initial summer phase (development of workshop and mate rials).
The Community Social Planning Council of Toronto is the organizational sponsor for the project.

www.cspc.toronto.on.ca

Funders Alliance for Children, Youth & Families ($2,500)
2000/608
Membership Support for an affinity network of grantmakers.
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Inside Out Lesbian & Gay Video Festival of Toronto ($10,000)
2000/368
Queer Youth Digital Video Project -Youth Internship
The mandate of Inside Out is to advance cultural production by and/or about lesbian, gay, bisexual and 
transgendered people of all races, classes, abilities, in order to represent, support and help develop these 
identities and sexualities. Four years ago, Inside Out made an explicit commitment to reach out the youth 
and ensure their issues where represented.  Two years ago, the Queer Youth Video Project was initiated by 
two youth who had participated as Festival staff.
Inside Out would like to build on their experiences and increased awareness of the need to involve youth 
more direclty and meaningfully in their organization.  To  this end they have created two paid internship 
positions for gay, lesbian, bisexual and transexual youth under 24.
Inside Out has identified a number of expected indicators of success, and expect to share their model of 
working with youth with other organizations.  This is a first year pilot project. Upon completion, if the project 
is successful, the positions will be incorporated into Inside Out's annual operating budget.

Le Groupe Jeunesse Francophone de Toronto ($20,000)
2000/422
Increase Francophone Youth Involved in Governance
Le Groupe Jeunesse Francophone de Toronto is proposing a 2 -year initiative to increase the capacity of 
Francophone youth to be involved in the governance of their organizations and in community activities.  It is 
hoped that through this process, Le Groupe Jeunesse and other organizations serving youth will become 
more efficient and accountable, while increasing the participation of youth in decision-making roles within 
their organizations.
The project committee and evaluation committee will be comprised of youth, with adult mentor support. 
Partners have been broadly identified, including the Catalyst Centre and YMCA.
The project hopes to achieve the following:
1) Greater public understanding of issues affecting Francophone minority youth
2) Increased organizational capacity for Groupe Jeunesse to better serve Francophone youth
3) Stronger partnerships between social service providers serving this target group
4) Stronger social and community foundation for Francophone minority youth to enter into the workforce and 
access the available traning, educational and related services and resources.

Le Regroupement des Jeunes Filles Francophones de Toronto ($5,000)
2000/410
Organizational Development/ Strategic Planning
Le Regroupement des Jeunes Filles Francophones de Toronto was created in 1994 to respond to the 
growing needs of francophone ethnocultural young women, with a focus on newcomers, landed immigrants 
and refugee young women.  The organization is run by young women for young women. Demands and 
expectations have grown for the agency, and they would like to step back to review their programs and 
make some strategic decisions about the future.

National Youth in Care Network ($30,000)
1999/246
Creating Positive School Experiences For Youth in Care - A Participatory Research Project
The National Youth In Care Network, in partnership with the Canadian Council on Social Development 
(CCSD), are collaborating on a participatory research project that explores issues for youth in care in the
school system.  Fifteen youth -led focus groups will be conducted in 5 regions across Canada with youth in 
care.  The project's objective is to gain an understanding of what is needed to create positive school 
experiences for youth in care.  Information will be broadly disseminated to all stakeholders, to increase their 
knowledge of how youth in care can be better supported and engaged as life -long learners.  The project is 
divided into four phases.  CCSD will train the 5 regional youth facilitators in research methodology and 
facilitation skills.
(Total 1999-2000 Grant: $60,000)
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National Youth in Care Network ($26,000)
2000/588
Primer
Through the project Primer, NYCIN hopes to work toward improving the quality of care for young people 
within the child welfare system by developing a sensitivity and issue training to future social workers.
Youth in care will be trained in public speaking and public education skills, and will present the resource 
module to social work students in selected universities. The project aims to assist youth in care in their 
preparation for independence by combining an opportunity for youth in care to go through a process of 
personal healing, while gaining tangible skills and imparting their experiences and knowledge to others.
Evaluation will include assessing the training and teaching experiences of the youth presenters, and by 
interviewing and surveying social work students and professors.  Results of pre and post test evaluations will 
be share with youth in care networks and schools of social work.

www.youthcare.ca

Sketch ($25,000)
2000/423
The SKETCH Dailies
SKETCH, a working arts studio for street-involved and homeless youth provides arts Programs as an 
avenue for opportunities, community connections, and job and life-skills development. Programs are 
conducted by the SKETCH leadership team, contracted community artists and artisans, and the SKETCH 
working group [an advisory committee made up of former street youth.  The programming is based on 
recommendations from youth participants, community artists and the SKETCH Working Group.  The 
Working Group is made up of former street youth, and regularly provides direction in program design, 
facilitation and evaluation.  Part-time contracts will also be provided for 2 youth artists/ peer educators to 
learn facilitation skills by co-conducting workshops in sculpture and painting, outreach and workshops to 
other agencies by request.

United Food and Commercial Workers International Union ($4,000)
2000/603
Educating Youth on Their Rights
The United Food and Commercial Workers International Union represents 220,000 members across 
Canada, of which approximately half are youth under the age of 30.  The Union has set a priority to increase 
participation, skills and awareness among its young members.
The "Educating Youth on their rights in at Work" project will bring together UFCW youth, community groups 
and community youth in a forum and several meetings to look at the needs within the different communities 
regarding young peoples ' knowledge of their rights in the workplace.  The goal of this project will be to 
develop an educational initiative led by youth for youth on workplace rights.
The UFCW will start the process by working with groups associated with the Ontario Federation o f Labour 
Youth Committee and the Ontario Young People's Alliance.

Program Development and Evaluation

Laidlaw Foundation ($1,406)
2000/624
Evaluation Framework
Fees to Smaller World Communications for the creation of a program Logic Model, and the design of a 
three-year evaluation plan for the Laidlaw Foundation's Youth Engagement Program.
(Total 2000-2001 Grant: $2,813)

Laidlaw Foundation ($51,278)
2000/70
2000 YEP Program Development
Fees and expenses to Violetta Ilkiw for the co-ordination and development of the Youth Engagement 
Program.
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Youth Recreation $84,178

Canadian Council on Social Development ($5,000)
2000/653
Presentation on How to Construct a Policy Agenda.
Marcel Lauziere, Executive Director of the Canadian Council on Social Development was contracted to 
present a paper to the Youth Recreation Advisory Committee outlining an approach for the development of a 
policy agenda for the Foundation's proposed initiative related to the Foundation’s Youth Recreation initiative.

Canadian Council on Social Development ($20,000)
2000/585
Data Source Review on Learning Through Recreation
To identify existing data sources and evaluating their usefulness as indicator on the status of youth 
development, recreation and civic engagement.  The research will identify gaps in available data, especially 
those gaps which obscure Canadian experiences or longitudinal findings.

Canadian Policy Research Network Inc. ($5,000)
2000/652
Presentation on How To Construct a Policy Agenda
Judith Maxwell, President of the Canadian Policy Research Network, was contracted to present a paper to 
the Youth Recreation Advisory Committee outlining an approach for the development of a policy agenda for 
the Foundation's Youth Recreation Initiative.

Canadian Policy Research Network Inc. ($20,000)
2000/591
Literature Review on Learning Through Recreation
For a literature review on the connections between
1.  The experience of recreation and youth development
2.  Recreation activities engaged in by youth and future citizenship competency
3.  Democratic health and the availability of recreational opportunities for youth.
The literature review ill identify the current gaps that may exist which prevent the coherent presentation of 
the arguments.

Parks & Recreation Ontario ($25,000)
2000/583
Youth as Decision-Maker
For a comprehensive dissemination strategy to share information on the concept of engaging youth as 
decision-makers within youth recreation Programs; elevate the awareness and opportunities for, and 
examples of youth engagement processes that can be encouraged from models that currently exist, and 
distribute adapted versions of the comprehensive document prepared for the Foundation on Youth 
Engagement in Governance and Decision-Making by Susan Wright of the Randolph Group.

Randolph Group ($8,328.16)
1999/457
Research project: Effective Strategies for Youth Engagement in Governance conducted by Susan Wright.

Program Development and Evalutaion

Laidlaw Foundation ($4,900)
2000/519
2000 Youth Recreation Program Development

Laidlaw Foundation ($5,950)
2000/109
Learning Through Recreation - Foundation Sponsored Symposium
To create an open dialogue about the democratic, social and developmental significance of youth recreation, 
and by implication the need for increased public provision for youth recreation opportunities.
(Total 2000-2001 Grant: $75,000)
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Other Grants $217,696

Artists' Health Centre Foundation ($5,000)
2000/398
"What Constitutes Care for Creativity" Seminar
In support of AHCF's seminar “What Constitutes Care for Creativity?”.  The seminar was presented to health 
care professionals in an effort to promote the awareness and proper care of artists and better understand 
their unique needs.  The seminar was accepted for accreditation by the Ontario College of Family 
Physicians.  The Artists Health Centre is being established at Toronto Western Hospital as part of the 
hospital's Healthier Connections Program.

Caledon Institute of Social Policy ($10,000)
2000/409
Social Policy Story
To capture on videotape the stories of Canadians who have played a major role in making the case for 
government and social provision as well as building key social Programs in the post-war years.
The taped interviews will be threaded together and for use in classrooms, meeti ngs, conferences an annual 
meetings.  Caledon commissioned background research based on the Hansard transcripts of the House of 
Commons and Senate Committees and newspaper microfiche for relevant news stories.

Canadian Centre for Ethics & Corporate Policy ($5,000)
2000/402
2000 Business Ethics Summit
To defray the costs of the second summit organized by the Canadian Centre for Ethics and Corporate Policy 
and the Conference Board of Canada.
The Summit addressed the following themes:
1.  Development of measures and standards for business ethics
2.  Development of common language and framework for business ethics
3.  Development of a credible measure of the value of business ethics
4.  Improve education and training of business school students in business eth ics.

Canadian Policy Research Network Inc. ($10,000)
2000/475
CPRN’s 2001 Reflexion: Toward a Common Citizenship: Canada’s Social and Economic Choice
To support Judith Maxwell to prepare an essay on the challenges and choices facing Canada with regards 
to social and economic policy.  The essay will focus on the choices we face after 20 years of restructuring, 
laying out the views of the right and the left on the appropriate balance between markets and state.
Mrs.Maxwell conclided that a “durable synergy between economic and social polices is necessary to build a 
common citizenship.
The project was also funded by the Walter and Duncan Gordon Foundation and the Donner Canadian 
Foundation. www.cprn.org

Centre for Integrated Education & Community ($2,000)
2000/483
Inclusion Press International
To mark the life of Marsha Forest, educator who with Jack Pearpoint was a tireless leader of inclusion 
activities both in Canada and internationally.  Marsha organized teacher training Programs at both York and 
McGill Universities to establish a generation of teachers across Canada with a capacity to integrate children 
with medical and physical challenges to be included fully in regular classroom settings.  Marsha organized 
parent associations (integration action groups) who challenged and changed public education support to 
become more inclusive.  Many of Marsha's feats were supported in part by Laidlaw Foundation.  A Marsha's 
papers, tapes, books are being assembled by her friends from around the world to be archived at York 
University.

Children's Aid Society of Toronto Foundation ($10,000)
2000/647
Dr. Paul Steinhauer Memorial Scholarship
To establish a memorial scholarship fund in the name of Dr. Paul Steinhauer, a tireless child phychiatrist and 
child advocate to support financially disadvantaged foster children. Income from the fund will be used to 
fulfill their potential.
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Concordia University ($30,000)
2000/602
Summer Institute Program - Institute in Management & Community Development
The Summer Institute in Non Profit Management and Community Development has brought together over 
900 community activists from across North America.  Over 80 training sessions are organized in English and 
French.  The sessions focus on: ways to better manage and run community-based organizations; explore 
new approaches in community outreach and development that increase citizen participation and share the 
work and training in the fields of community capacity building.  The Summer Program is a setting for training 
and reflection for practitioners and professionals, volunteers and activists, academics, funders and policy 
makers.  Significant outcomes have been identified and the Program has grown in stature and importance.
Paid over 2 years $30,000 in 2000 and $30,000 in 2001.

Dance Collection Danse/Arts Inter-Media Canada ($2,500)
2000/101
Biography of Arnold Spohr
For Michael Crabb to write a biography of Arnold Spohr, former artistic director of the Royal Winnipeg Ballet, 
to be published by Dance Collection Danse in mid-2001.

Dancer Transition Resource Centre ($5,000)
1999/131
The Second instalment towards DTRC’s deficit reduction plan

Thomas Hendry ($5,000)
2000/363
Reinforcing Success
For Tom Hendry's study “Reinforcing Success - Examining the Financial Condition of Canada's Arts/Cultural 
institutions”.

Homes First Society ($5,000)
2000/137
Youth Housing Forum
To enable Homes First Society, Turing Point Youth Services and Field to Table to convene a meeting of 100 
stakeholders (including 30 youth) to explore ideas and models for youth housing using open space 
technology.  Youth would be paid for their participation.

Institute for Media Policy & Civil Society (IMPACS) ($50,000)
2000/593
Strengthening civil Society in Canada:  Charities and Advocacy
Recent events have called for sweeping changes in the way in which charities are defined and monitored 
within the Canadian tax system.  IMPACS (the Institute for Media, Policy and Civil Society) has initiated a 
project to build the capacity of voluntary organizations to respond to potential changes in the governing of 
charities.  The project has three components:
1.  The publication of a draft discussion paper on appropriate advocacy activities for charities (completed).
2.  Circulation of paper for comment and fine-tuning a non-profit response.
3.  Province by province consultation and education process (in partnership with the Canadian Centre for 
Philanthropy).
Other funders include the Maytree, Endswell, Tides and VanCity Foundations and Law Foundation of B.C.
The regulatory framework governing charities is to be challenged so that the freedom of expression by 
charitable organizations is recognized in legislation. www.impacs.org

Mining Watch Canada ($5,000)
1999/572
To Convene an expert meeting in Toronto for the development of a research projuct on full cost accounting 
in the mining sector.  The prject was co-funded with the Walter and Duncan Gordon Foundation.

www.miningwatch.ca
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The Nature Conservancy of Canada ($10,000)
2000/389
Transfer of Canadian Properties owned by Americans to Canadian Conservation Organizations
This Program will provide ongoing expert services to Canadian land trusts on the processing of donations of 
Canadian lands owned by Americans.  it will also produce a template and training package fo r Canadian 
land trusts and lawyers for handling such donations.

The Parent-Child Mother Goose Program ($10,000)
2000/350
The Parent-Child Mother Goose Program Extension
For the start up of a new group at Stop 103 a food bank in Etobicoke and for a second year of a program for 
a second year in Lawrence Heights.
The Parent-Child Mother Goose Program (PCMGP) is a group educational Program for parents, caregivers, 
infants and toddlers that promotes parent/infant bonding, family literacy and neighbourhood-based emotional 
support.  Parents are encouraged to use vocabulary with their children from infancy, to make strong eye 
contact to accurately observe their children, and to learn appropriate touching. Communities all over Canada 
(173 cities) are gradually recognizing the therapeutic potency of Mother Goose groups.  1,500 individuals 
have been trained.

Earlscourt Child and Family Centre ($3,500)
2000/482
Repeal 43 Committee
To support national volunteer committee of professionals (21 members from 8 provinces) who are working to 
repeal Section 43 of the Criminal Code.  Section 43 provides protection to persons standing in the place of 
parents to use force for the correction a pupil or child.  The Foundation has provided previous funding to this 
ad hoc group, co-ordinated by lawyer Corinne Robertshaw since 1995 (3 grants totaling $11,500).  A recent 
court challenge was unsuccessful, but is being appealed by the Canadian Foundation for Children, Youth 
and the Law (Justice for Children) and the Ontario Association o f Children's Aid Societies.  The appeal is 
likely to be heard later in 2001.

Simon Myles ($2,000)
1999/561
For a report entitled “Shaping Sound Policy for a Changing World: An Agenda for Action”.The report is 
based on Mr Myles reflections after attending a donference “21st Century Sound Dymanics, Towards the 
Creative Society”organized by the OECD in Berling in December 1999.

Skyworks Charitable Foundation ($6,000)
2000/181
Handle with Care
For a one-hour documentary film by Laura Sky that focuses on the important elements in the lives of women 
with metastatic breast cancer and portrays how friends, family and health professionals can be helpful to 
them.  It examines issues that cancer survivors and clinicans confront.  It suggest other ways for doctors and
other clinicans to be in a relationship - beyond the traditional doctor/patient relationship.  The film will follow 
a play, Handle With Care, performed by women with cancer.

Toronto Artscape ($12,000)
2000/609
Gibraltar Point Artist Residency
(Total 2000-2001 Grant: $ 24,000)

University of Toronto ($3,500)
2000/316
Corporate Accountability - Standards in Social & Ethical Accounting - Clarkson Centre for Business Ethics
To the Clarkson Centre for Business Ethics (U.T.- Rotman School of Management) and for a theme session 
at the Academy of Management Annual Meeting being held in August 2000 in Toronto.  The Academy of 
Management has over 10,000 members in 80 countries.
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Working Women Community Centre ($10,000)
COSTI
2000/372
Pilot Project Serving Women in Portuguese Community
For a 1-2 year demonstration project to expand the career opportunities for young Portuguese women ages 
15-30 by offering career exploration opportunities, mentorships, leadership and social support.  The project 
will work with 15 young Portuguese women and at least 20 mentors.
Working Women Community Centre (WWCC) and St. Christopher House (SCH) are collaborating on a 
project focused on creating opportunities for young Portuguese women.  A common profile of the 
Portuguese community illustrates that it has not fared as well as other immigrant communities.  Early school 
leaving has been identified as a long-standing community issue.
Maytree Foundation has committed $5,000 a year for 3 years.

York University ($1,500)
2000/105
Collaborated project between Irene and Christine Hohenbuchler and the Muki Baum School for the Arts - Art 
Gallery of York University
For a collaboration between Irene and Christine Hohenbuchler and the Muki Baum School for the Arts.
These twin sisters will engage students in a collaborative creative process, "to seek the highest degree of 
freedom and exchange."  The work the students create will be exhibited at the York Art Gallery.

Laidlaw Foundation ($10,497)
2000/129
History Project
For editing and publication of the history of the Laidlaw Foundation.

Miscellaneous Donation ($4,200)
Grants to various institutions to mark life -cycle events for Laidlaw Foundation members and associates.
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BOARD

Mr. Walter Ross, F.C.A. (1994 –  )
President – Laidlaw Foundation (1999 –  )
Chartered Accountant; retired partner, Ernst & Young

Ms. Anne Collins (2000 - )
Vice President and Editorial Director, Random House of Canada Limited

Ms. Barbara Hall (2000 - )
Chair of National Strategy & Crime Prevention, Department of Justice; former Mayor of the City of 
Toronto

Mr. James G. Laidlaw (1996 – )
Businessman; Board of Rideau Waterway Land Trust; Co-chair of the Sustainability Forum; 
Board Member, Rivers of Dreams; Board Member, Learning for a Sustainable Future; Board 
Member, National Environmental Treasure

Mr. William Laidlaw (2000 - )
Businessman

Mr. Donald Lenz (1997 – )
Financial Consultant; former Vice President and Director, Investment Banking Division of RBC 
Dominion Securities Inc.

Professor Lorna Marsden (1993 – )
President and Vice Chancellor, York University

Mr. Vinay Mehta (1997 – )
Student at Law, Borden Ladner Gervais LLP

Ms. Ratna Omidvar (1995 – )
Executive Director, Refugee & Immigrant Program, The Maytree Foundation

Ms. Deborah Senior (1997 – )
Graduate Student, Faculty of Environmental Studies, York University

Mr. Robert D. Smith (1988 – 1996 and 1998 – )
Retired Business Executive

Mr. Paul Zarnke (1996 – )
Executive Director, Family Service Association of Toronto
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COMMITTEES, STAFF AND PROFESSIONAL SUPPORT

Arts Advisory Committee:
Carol Anderson – Dance writer, teacher, choreographer
Anne Collins – Board Member, Laidlaw Foundation
David Jaeger (Chair 2000 –  ) Executive Producer, Two New Hours, Canadian Broadcasting 
Corporation
William Lau – Chinese opera and dance artist; President, The Little Pear Garden Collective
Ratna Omidvar – Board Member, Laidlaw Foundation
Soheil Parsa – Artistic Director, Modern Times Stage Company
Sandi Ross – Actor; General Manager, Obsidian Theatre Company
Walter Ross – President, Board of Directors, Laidlaw Foundation (ex officio)
Holly Small – Choreographer; Associate Professor of Dance, Faculty of Fine Arts, York University
Lyon A. Smith – Actor
Andrey Tarasiuk – Artistic Producer, Theatre Direct Canada

Children’s Agenda Program Advisory Committee:
Michael Bach – Acting Vice President and Director of Research, The Roeher Institute
Pedro Barata – Family Service Association of Toronto
Nuzhat Jafri – Senior Manager, Workplace Equity, Bank of Montreal; Chair, Accessible 
Community Counselling and Employment Services (ACCESS); Board Member, South Asian 
Family Support Services
Donna Lero – Co-Director, Centre for Families, Work and Well-Being, University of Guelph
Alfred MacLeod – Executive Director, Public Policy Group, Ekos Research Associated Inc.
Nancy Matthews – Manager, Social Policy, Research and Analysis, Community and 
Neighbourhood Services Department of the City of Toronto
Ratna Omidvar – Board Member, Laidlaw Foundation
Susan Pigott – Executive Director, St. Christopher House
Adair Roberts – Director, Strategic Projects, The Hospital for Sick Children
Walter Ross – President, Board of Directors, Laidlaw Foundation (ex officio)
George Thomson – Executive Director, National Judicial Institute
Paul Zarnke – (Chair 2000 - ) Board Member, Laidlaw Foundation

Environment Program Committee:
David Bell (Chair 1999 – ) Director, Centre for Applied Sustainability, York University
Claire Fortier – Director Grants and Fellowships, The Hospital for Sick Children Foundation
James Laidlaw – Board Member, Laidlaw Foundation
Rod MacRae – Food Policy Consultant
David McKeown – Medical Officer of Health, Regional Municipality of Peel
Ruth Richardson – Manager, Environmental and Corporate Affairs, Lever Pond's
Walter Ross – President, Board of Directors, Laidlaw Foundation
Peter Victor – Dean, Faculty of Environmental Studies, York University

Finance-Audit Committee:
Charles Cutts – President and Chief Executive Officer, The Corporation of Massey Hall and Roy 
Thomson Hall
Donald Lenz – Board Member, Laidlaw Foundation
Robert Smith (Chair 1999 –  ) Board Member, Laidlaw Foundation
Walter Ross – President, Board of Directors, Laidlaw Foundation
Paul Zarnke – Board Member, Laidlaw Foundation
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Investment Committee:
Phyllis Clark – Vice-President (Administration), York University
Steve Dorey – Senior Vice President, Strategic Planning - Planning and Development, Ontario 
Hydro Services Company
John Hodgson, Q.C. – Blake Cassels & Graydon
Heather Hunter – Vice President, Trimark Investment Management Inc.
James Laidlaw – Board Member, Laidlaw Foundation
Donald Lenz (Chair 1999 –  ) Board Member, Laidlaw Foundation
Walter Ross – President, Board of Directors, Laidlaw Foundation (ex officio)

Take Part! Initiatives In Cultural Democracy Advisory Committee:
Patti Beckett – Executive Director, Hamilton and Region Arts Council; Director, Community Arts 
Ontario
Karl Beveridge – Artist
Elizabeth Cinello – Artist
June Clark – Community Liaison Officer, Toronto Arts Council
Melanie Fernandez – Community Arts Officer, Ontario Arts Council Foundation
Patty Jarvis (Chair 2000 –  ) Education Co-ordinator, Canadian Stage Company
Laura Mastrangello
Ingrid Mayrhofer – Artist, Programming Director, A-Space Gallery
Nancy Webster – Program Manager, Ontario Trillium Foundation
Walter Ross – President, Board or Director, Laidlaw Foundation (ex officio)
Joyce Zemans – Board Member, Laidlaw Foundation

Youth Engagement Program Advisory Committee:
Paula Gonzalez – Youth Advocacy Co-ordinator, Community Action for Youth Employment
Partnership
Phillip Haid – (Chair – 2000) Program Officer, Institute on Governance
Joanne Kaashoek – Health Educator, East York Office, Toronto Public Health
David Lederman – Articling Student, Goodman, Phillips & Vineberg
Vinay Mehta – Board Member, Laidlaw Foundation
Jennifer Miller (non-voting member for grant decisions) – Program Manager, Peel, Halton and 
Toronto Region, Ontario Trillium Foundation
Nalini Mohabir – Program Co-ordinator, Ontario Coalition of Senior Citizens Organization, Central 
Neighbourhood House
Yvette Munro –
Walter Ross – President, Board of Directors, Laidlaw Foundation (ex officio)
Deborah Senior – Board Member, Laidlaw Foundation
Heather Shand – Educational Facilitator and Community Outreach, Ryerson Aboriginal Student 
Services

Youth In/From Care Initiative Advisory Committee:
Irwin Elman – Supervisor, Pape Adolescent Resource Centre (PARC)
Liang Ma – Student, University of Toronto
Lynda Manser – Executive Director, National Youth In Care Network
Fred Mathews – Director of Research and Program Development, Central Toronto Youth 
Services
George McClure – film-maker, graduate of Ontario College of Art & Design (OCAD)
Vinay Mehta – Board Member, Laidlaw Foundation
Deborah Senior – Board Member, Laidlaw Foundation
Robert Smith – Board Member, Laidlaw Foundation
Karen Swift – Associate Professor, School of Social Work, Atkinson College, York University
Walter Ross – President, Board of Directors, Laidlaw Foundation (ex officio)
Steve Teekens – Native Child and Family Services
Samantha Young – Student, University of Toronto
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Youth Recreation Committee:
Phyllis Berck
Barbara Hall – (Chair 2000 - ) Board Member, Laidlaw Foundation
Dan Keating
Marilyn Knox
Jennifer Lewington
Yvette Munro
Laura Palmer-Korn
Ann Peel
Sherri Torjman
Richard Tremblay
Claire Tucker-Reid
Walter Ross – President, Board of Directors, Laidlaw Foundation (ex officio)
Brian Ward
John Yudelman
Allen Zeesman

Staff:
Nathan H. Gilbert – Executive Director
Larisa Farafontova – Administrative Assistant
Lynda Henery – Secretary/Receptionist
Denis Lefebvre – Arts Program Co-ordinator
Merle Young – Manager of Finance and Technology

Program Co-Ordinators/Consultants:

Arts Program
Denis Lefebvre – Arts Program Co-ordinator

Environment Program
Paul Bubelis – Project Co-ordinator, Sustainability Network
Bruce Lourie – Environment Program Co-ordinator
Shona MacLachlan – Environment Program Associate

Children and Youth Programs
Christa Freiler – Children’s Agenda Program Co-ordinator
Violetta Ilkiw – Youth Engagement Program Co-ordinator
Matthew Wood – Co-ordinator, Youth Recreation Programr
John Yudelman – Advisor, Youth Recreation Program


